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The origins of heraldy: a new perspective

Oleg Odnorozhenko (Institute of Ukrainian Archeography and Source Studies of the
National Academy of Sciences of Ukraine; 67th Mechanized Brigade of the Armed Forces of

Ukrain)

The origin of coats of arms is one of the most complex scientific problems not only of heraldry
as a special historical discipline, but also of all Medieval Studies. Since its beginning heraldry was
an original universal communication code for all Western Civilization. Therefore, it is not surprising,
that the problem of its origin is presented not only in special studies in heraldry but also in various
studies devoted to the European Middle Ages.

Today the concept of the emergence of heraldry in the second quarter of the XII century in
the region «between the Rhine and the Loire» dominates. According to it, having passed the stage of
its formation to the middle of the thirteenth century, heraldry spread to almost all European countries
and even to neighboring regions, such as the Mamluk Sultanate in the Middle East. This early
heraldry, in the first hundred years of existence in the West, was characterized by pithiness, simplicity
of forms and had strong functions of personal and social identification. By means of coats of arms,
as well as surnames, a man’s origin and his place in the society of that time was indicated.

Until recently, the origins of the heraldic tradition, even if they searched outside the Western
European countries, were focused mainly on their military opponents — the Islamic States. At the same
time, the iconographic tradition of the eastern part of the Christian world remained almost without
consideration. Meanwhile, images and descriptions of shields from the East Roman Empire of the
tenth to twelfth centuries which are available for study, are several thousand in number. Most of them
contain in their fields images of figures that clearly remind us of the heraldic and coat of arms figures
of late Western European coats of arms.

The images on Byzantine miniatures, frescoes, mosaics, icons, etc. basically remain
anonymous, the images of shields in most cases can be identified. Thus, we have at our disposal
sufficiently significant and reliably attributed material that allows us to trace the patterns of using the
signs on Byzantine shields of the X — XII centuries.

Preliminary conclusions from these supervisions are the following:

— stable signs on the shields of the Byzantine military aristocracy began to be used from the
X century;

— already at this time, and especially in the XI — XII centuries, the hereditary nature of these
signs is traced, as well as (where sources can be traced) their stable colouring;

— the main figures in these shields were images that came from the most common ways of
bound battle shields (from which ordinaries) appeared, as well as images of plants, animals and
religious symbols, quite corresponds to the list of the major figures in early West-European heraldry;

— by all the essential features, shield images of the Byzantine nobility of the X — XII centuries.
completely correspond to the heraldic practices well known in Western Europe in the XII — XIII
centuries;



— about the patrimonial coats of arms, in the full sense of the word, according to the Eastern
Roman Empire, we can speak already from the X century, when the military nobility starts to use
them as signs of recognition on the battlefield and in other spheres;

— next to the patrimonial coats of arms, at the same time, official coats of arms became
widespread — stable signs in shields, should designate a place of separate persons in the governmental
hierarchy of Empire;

— in European countries close to Byzantium, the practice of using the patrimonial coats of
arms spread; in contrast, the basis of «Saracen» heraldry from the XIII century was based on emblems
borrowed from official coat of arms of the Empire;

— in the West, the tradition of using patrimonial coats of arms starts in the first half of the XII
century. During the first Crusades, as a result of the close acquaintance of the Latin aristocracy and
knighthood with Byzantine culture;

— having formed under different conditions, heraldry in Western and Central Europe, in Rus
and the Balkan states it remained in such a shape for only a limited period of time, namely the forms
that were common to the Byzantium Empire of the X — XII centuries. Later heraldry began to acquire
the specific regional features and forms not seen in Byzantium. Instead, in the Empire itself and later,
until its very decline, heraldry retained its «archaic» forms, which appeared during the heyday of
Byzantium of the Macedonian and Komnenian periods.

Heraldikos iStakos: nauja perspektyva

Oleg Odnorozhenko (Ukrainos archeografijos ir 3altiniy studijy institutas, Ukrainos

nacionaliné moksly akademija / 67-0ji mechanizuotoji brigada, Ukrainos ginkluotosios pajégos)

Herby kilmé yra vienas sudétingiausiy klausimy ne tik heraldikoje kaip atskiroje istorijos
disciplinoje, bet taip pat viduramziy studijose. Nuo pat pradziy heraldika buvo savitas universalus
bendravimo kodas visai Vakary civilizacijai. D¢l to nenuostabu, kad herby kilmés klausimas yra
pristatomas ne tik atskirose heraldikos studijose, bet jvairiuose tyrinéjimuose, kurie skirti Europos
viduramziams.

Siandien vieSpatauja poziiris, kad heraldika atsirado XII amziaus antrame ketvirtyje regione
“tarp Reino ir Luaros”. Pagal §ig nuomoneg, pra¢jusi formavimosi stadija iki XIII a. vidurio, heraldika
paplito beveik visose Europos Salyse ir net kaimyniniuose regionuose, tokiuose kaip Mamluko
Sultanatas Vidurio Rytuose. Siai ankstyvajai heraldikai, pirmaisiais egzistavimo Vakaruose
Simtmeciais, buvo biidingas formy santiirumas, paprastumas; ji vaidino svarby vaidmenj asmeninei
ir socialinei identifikacijai. Per herbus, kaip ir per pavardes, buvo iSreiSkiama zmogaus kilmé ir jo
vieta visuomeng¢je.

Dar neseniai heraldikos tradicijos iStakos, net jei jy ieSkota uz Vakary Europos krasty, buvo
kreipiamos 1§ esmés j jy karinius oponentus — Islamo valstybes. Tuo pat metu rytinés KrikS¢ioniskojo
pasaulio dalies tradicija liko nesvarstyta. Tuo tarpu skydy vaizdai ir aprasymai i§ Rytinés Romos
imperijos, datuojami nuo X iki XII amzZiy, kurie prieinami tyrimams, apima kelis tikstan¢ius objekty.
Dauguma jy savo plokStumose turé¢jo figiiry pavidalus, kurie aiSkiai primena heraldines ir herbines
figiiras, biidingas vélyviesiems Vakary Europos herbams.



Jeigu vaizdiniai ant Bizantijos miniatitiry, fresky, mozaiky, ikony ir pan. i§ esmés lieka
anonimiski, tai vaizdiniai ant skydy daugeliu atveju gali buti identifikuoti. Taigi mes turime
pakankamai reik§mingg ir patikima medziaga, kuri leidzia atsekti Zenkly naudojimo modelius ant X-
XII amziy bizantiskyjy skydy.

Preliminarios $iy tyrimy iSvados yra Sios:

— Bizantijos kariné aristokratija nusistovéjusius zenklus ant skydy €émé naudoti nuo
X amziaus;

—jau tuo metu, ir ypa¢ XI-XII amziais, atpazjstama heraldiné ty Zenkly prigimtis, o taip pat
(kur leidzia $altiniai) — jy spalvinimo pastovumas;

—pagrindinés figtiros Siuose skyduose buvo atvaizdai i$ labiausiai paplitusiy kariniy skydy, o
taip pat augaly, gyviiny vaizdiniai, religiniai simboliai, kurie atitinka pagrindines figiiras ankstyvojoje
Vakary Europos heraldikoje;

— pagal visus esminius bruozus, X-XII a. Bizantijos diduomenés skydy vaizdiniai visiSkai
atitinka gerai Zinomas Vakary Europos heraldines praktikas, biidingas XII-XIII amZiams.

— apie patrimonalinius herbus, pilna to Zodzio reikSme, Ryty Romos imperijos duomenimis,
galima kalbéti jau X amziaus duomeny pagrindu, kuomet kariné diduomené ima juos naudoti kaip
atpazinimo zenklus miiSio lauke ir kitose sferose;

—tuo pat metu greta patrimonaliniy herby ima plisti oficialiis herbai — nusistovéje Zenklai ant
skydy, kurie turéjo nurodyti atskiry asmeny vietg Imperijos valdzios hierarchijoje;

—Bizantijai artimose Europos $alyse vyko giminiy herby plitimas, o, priesingai, “saracény”
heraldikos pagrindg nuo XIII amziaus sudaré emblemos, perimtos i8 jvairiy Imperijos oficialiy herby.

— Vakaruose, patrimonaliniy herby naudojimo tradicija gimsta XII amZiaus pirmoje puséje.
Tai vyko Kryziaus zygiy metu, lotyniSkajai aristokratijai ir riterijai artimai susipaZinus su Bizantijos
kultira.

— susiformavusi skirtingomis salygomis, heraldika Vakary ir Centrin¢je Europoje, Rusioje ir
Balkany valstybése tokia forma, jprasta Bizantijos imperijoje X-XII a., iliko ribotg laikg. Véliau
heraldika émé jgauti specifiniy, Bizantijoje nematyty regioniniy ypatybiy ir formy. Tuo tarpu pacioje
imperijoje iki pat jos nuosmukio heraldika iSlaiké savo ,archajiSkas® formas, kurios atsirado
Bizantijos klestéjimo laikais makedoniSkuoju ir Komniny dinastijos laikotarpiais.



Words that unite: when heraldic mottoes shape communities

Nicolas Vernot (Ecole universitaire de recherche Humanités, Création, Patrimoine, CY Cergy Paris
Université / Graduate School: Humanities, Creation, Patrimony, Paris University CY Cergy)

Heraldic mottos are generally considered as secondary by heraldists. While it is visually true,
the same cannot be said of their social significance. Mottos constitute a hybrid cultural heritage par
excellence, both tangible (they are printed, engraved, etc.) and intangible (they are proclaimed,
transmitted, discussed, distorted...). Their uses and interpretations are constantly being updated
according to contexts (political, cultural, military, sporting, etc.), particularly in times of debate,
protest and crisis. When a community feels threatened, the motto, by reconnecting with a heroic past,
unites for victory.

Three examples will illustrate our point: the land of Montbéliard was a French-speaking
Lutheran principality within the Holy Roman Empire. Integrated into France in 1793, its borders were
dissolved into a new territorial network. The motto of the city of Montbéliard, known since the 17th
century, spread to the entire territory of the former principality as a means of asserting a religious and
historical particularism nevertheless compatible with the French national unity. At the same time, the
promotion of the motto enabled the former country to assert its identity in relation to the neighbouring
historical province of Franche-Comté, a stronghold of Catholicism.

From the 19th century onwards, Franche-Comté also developed a motto extolling its specific
historical values. During the Second World War, the heroic theme of this motto united the Resistance
fighters from Franche-Comté and the Montbéliard region against the German occupiers. The motto
is now regarded as a shared emblematic heritage, consolidated by the influence of Sochaux-
Montbéliard Football Club, which uses it extensively.

Although expressed in Latin, the motto of the city of Paris is popular not only among
supporters of Paris Saint-Germain Football Club, but also among many Parisians, both men and
women, who sport it as a tattoo, with or without the coat of arms. In the wake of the 2015 terrorist
attacks, the heraldic motto was used extensively by the municipality and, spontaneously, by many
native or adopted Parisians willing to express their attachment to the city and its values. Significantly,
the Netflix documentary series devoted to the survivors and rescuers is entitled Fluctuat nec Mergitur:
for many people, the motto has acted as a symbol of resilience through adversity.

Zod¥iai, kurie apjungia: kai heraldiniai devizai formuoja bendruomenes

Nicolas Vernot (Paryziaus universiteto CY Cergy aukstoji tyrimy mokykla: humanistika, kiiryba,
paveldas)

Heraldiniai devizai jprastai heraldiky vertinami kaip antrinés reikSmés. Jei tai yra vizualine
prasme tiesa, to paties negalima pasakyti apie jy socialing reikSm¢. Devizas yra hibridinis kultiirinis
paveldas par excellence, tiek apciuopiamas (jie spausdinami, graviruojami ir pan.), tiek
neapCiuopamas (jie skelbiami, perduodami, aptariami, iSkraipomi...). Jy naudojimas ir
interpretavimas nuolat keiciasi priklausomai nuo konteksty (politiniy, kultiiriniy, kariniy, sportiniy),
ypa¢ debaty, protesty ir kriziy laikais. Kai bendruomené iSgyvena pavojy, devizas, susiedamas su
heroiska praeitimi, jg apjungia pergalés vardan.



Trys pavyzdziai iliustruos miisy teiginius: Montbéliard kraStas buvo pranciiziskai kalbanciy
liuterony kunigaikstysté Sventosios Romos imperijos sudétyje. 1793 metais ja integravus j
Pranciizija, jos sienos iStirpo naujame teritoriniame tinkle. Montbéliard miesto devizas, zinomas nuo
XVII amziaus, i$plito visoje buvusios kunigaikstystés teritorijoje kaip priemoné pabrézti savo religinj
ir istorin] atskirtuma, tuo paciu suderintg su pranciizy tautos vieningumu. Tuo pat metu, devizo
propagavimas leido buvusiam krasStui apibrézti savo identiteta santykyje su kaimynine istorine
Franche-Comté provincija kaip katalikybés tvirtove.

Nuo XIX amziaus, Franche-Comté¢ taip pat susikiiré deviza, Slovinant] jy ypatingas istorines
vertybes. Antrojo Pasaulinio karo metu, heroiska Sio devizo tema apjungé Rezistencijos kovotojus i$
Franche-Comté ir Montbéliard regiono prie§ vokiskuosius okupantus. Sis devizas dabar laikomas
bendru embleminiu paveldu, konsoliduotu jtakojant Sochaux-Montbéliard futbolo klubui, kuris §j
deviza placiai naudoja.

Nors iSreikstas lotyny kalba, Paryziaus miesto devizas yra populiarus ne tik tarp Paris Saint-
Germain futbolo klubo sirgaliy, bet ir tarp daugelio paryzieciy, tiek vyry, tiek motery, kurie puikuojasi
Siuo devizu tatuiruotése, su herbu ar be jo. Gedint po 2015 mety teroristy atakos, Sis heraldinis devizas
buvo placiai naudotas municipalinés valdZios ir, spontaniSkai, daugelio prigimtiniy ir priimtiniy
paryzieCiy, trokStant iSreikSti savo prieraiSumg miestui ir jo vertybéms. Dar daugiau — Netflix
dokumentikos serijos, paskirtos iSgyvenusiesiems ir gelbétojams, yra pavadintos Fluctuat nec
Mergitur: daugeliui zmoniy $is devizas veiké kaip atsparumo negandoms simbolis.



II Posédis / II Sesja / I1 Session
HERALDIKA IR GAMTA / HERALDY and NATURE / HERALDYKA I PRZYRODA

Heraldry and the Natural World
Luc Duerloo (Flemish Heraldic Council — University of Antwerp)

Keith Thomas’ seminal Man and the Natural World (1983) has made us aware of the shifting
attitudes of mankind toward nature, animals and plants. Traditionally, it was believed that mankind
stood above nature. The sole purpose of the creation of animals and plants was to serve people’s
needs. In the course of the early modern period, the exploration of the world beyond Europe and the
emergence of the scientific method were among the developments that challenged these convictions,
eventually leading to the belief that humanity is part of nature.

To demonstrate that the development of heraldry can only be understood in its societal
context, this paper will highlight the use of animals and plants in heraldry from the sixteenth century
until today. Drawing its examples principally from the heraldry of the Low Countries, it will explore
several avenues. Michel Pastoureau’s research has shown that animals lost the dominant position that
they had enjoyed in medieval heraldry during the early modern period. Has this trend continued until
today? Has it led to the extinction of certain species in heraldry? Or were animals relegated to other
parts of the coat of arms? Did heraldry accommodate animals and plants that were discovered in other
parts of the world? If so, were they treated on the same footing as traditional heraldic figures? To
what degree is the development of the science of biology reflected in heraldry? Has the discovery and
decoding of DNA made its mark in contemporary heraldry?

Heraldika ir gamtos pasaulis

’

Luc Duerloo (Flandrijos heraldikos taryba — Antverpeno universitetas)

Keith Thomas‘o reik§mingas veikalas Zmogus ir Gamta (1983) leido mums suprasti kaip
kinta Zmonijos pozilris ] gamta, gyviinus ir augalus. TradiciS8kai buvo manoma, kad Zmonija yra
auk3ciau gamtos. Vienintelis gyviiny ir augaly sukiirimo tikslas buvo tarnysté Zmoniy poreikiams.
Ankstyvyjy moderniyjy laiky bégyje, pasaulio atradimai uz Europos riby ir moksliniy metody
atsiradimas buvo tie raidos aspektai, kurie nuginc¢ijo tokius poZiirius, butent atvesdami j tikéjima, kad
Zmonija yra gamtos dalis.

Siekiant parodyti, kad heraldikos vystymasis gali biiti suprantamas tik jos socialiniame
kontekste, $is praneSimas nusvies gyviiny ir augaly naudojimg heraldikoje nuo XVI amziaus iki
Siandienos. Remiantis daugiausia pavyzdziais 1§ Nyderlandy, bus iStirta keletas biidy. Michel
Pastoureau tyrimas parodé, kad gyvinai prarado savo vyraujancig pozicija, kuri buvo jsitvirtinusi
viduramziy heraldikoje, ankstyvaisiais moderniaisiais laikais. Ar §i mada iSliko iki Siandienos? Ar tai
léme tam tikry riSiy iSnykima heraldikoje? O gal gyviinai buvo perkelti | kitas herbo dalis? Ar
heraldika jtrauké gyviinus ir augalus, kurie buvo aptikti kitose pasaulio vietose? Jei taip, ar su jais
buvo elgiamasi taip pat, kaip su tradicinémis heraldinémis figiiromis? Kokiu mastu biologijos mokslo
raida atsispindi heraldikoje? Ar DNR atradimas ir i$Sifravimas paliko savo pédsaka Siuolaikinéje
heraldikoje?



Vandens gyviinija Lietuvos miesty heraldikoje
Vytautas Aleksiejiinas (Lietuvos heraldikos komisija)

Europinés heraldikos tradicijos j Lietuvos Didziosios KunigaikStystés miestus atkeliavo 18
kaimyniniy valstybiy Lenkijos, Vokietijos. Nuo XIV a. pastebimi glaudesni prekybiniai, kultiriniai
rysiai, taip pat miisy valstybés valdovy, jos diduomenés siekiai integruotis ] Vakary pasaulj. Didesniy
permainy laikotarpis siejamas su naujais geografiniais atradimais XV a. pabaigoje, kurie skatino
misy valstybés prekybos, ekonomikos plétra, miesty augima, jy stipréjima. Daugéjo miesty kuriems
valdovai suteikdavo Magdeburgo miesto teises. ISsirfiping savivaldos teises, miestai jgydavo teise
naudoti miesto antspauda, herba.

Lietuvos miesty ir miesteliy herbuose vyrauja istorinés, religinés tematikos herbai. Nemaza
ju dalis skirta architektiiros paminkly, tradiciniy amaty jamzinimui, gyviinijos, augmenijos pasauliui
atspindéti.

PraneSime detaliau apZzvelgsime dabartinés Lietuvos teritorijos miestus, kuriy herbuose
vaizduojami vandens gyviinai - zuvys, véziai, kurie néra daznai sutinkami herbuose. Tokiy miesty
herby sukurty daugiausia per pastaruosius keliolika mety priskai¢iuojamos kelios deSimtys.
Neabejotina tai, kad tokiems herbams atsirasti turéjo jtakos upés ir ezerai, Salia kuriy jsikiir¢ miestai.
ISsamiau aptarsime S§iy miesty herby atsiradimo tendencijas, palyginimui paminésime ir Kitus
Lietuvos Didziosios Kunigaikstystés bei kaimyniniy krasty panasios tematikos miestus.

Reflections of aquatic fauna in Lithuanian civic heraldry
Vytautas Aleksiejiinas (Lithuanian Heraldic Commission)

The traditions of European heraldry reached the towns and cities of the Grand Duchy of
Lithuania from neighbouring Polish and German realms. From the fourteenth century we can see
closer commercial and cultural links between them and attempts by Lithuanian rulers and the nobility
to integrate into the western world. The period of greater changes can be linked with the new
geographical discoveries of the end of the fifteenth century which encouraged our country’s trade and
economy to flourish, and our towns to grow and become stronger. The number of towns granted
Magdebirg Law by the ruler increased. After obtaining urban self-government, towns and cities
enjoyed the right to use a municipal seal and coat of arms.

Various historical and religious subjects appear on the seals of Lithuanian towns and cities.
Many seek to record architectural objects and traditional trades or reflect the world of flora and fauna.

In this paper we will look in closer detail at towns in Lithuania today whose seals depict
aquatic fauna — fish and crustaceans, which are not found frequently on coats of arms. Several dozen
such heraldic devices have been created mostly over the past ten to twenty years. Undoubtedly the
appearance of such devices is a reference to the rivers and lakes on which some towns lie. We shall
examine more closely the tendencies behind the creation of such coats of arms and note other towns
and cities from the Grand Duchy of Lithuania and neighbouring countries with a similar heraldry.
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Heraldry as a Tool for Marking the Space of Power and Loyalty

Igor Teslenko (National University: Kyiv-Mohyla Academy; Visiting Fellow at Fitzwilliam College
(University of Cambridge))

The paper is devoted to the municipal heraldry of Ostroh in Volhynia. Ostroh is one of the
oldest towns in the region, with a history dating back to the early Middle Ages. After the collapse of
the Halych-Volhynian Principality in 1340, it became the administrative centre of the estates and the
ancestral seat of the Princes of Ostroh. The town received its charter of Magdeburg Law in 1585, but
the town authorities,, their official records, and the town seal are recorded in sources several decades
before this date.

Prints of the Ostroh town seal have been known since the early 17th century. Unlike most
other towns in the Ostroh principality, the seal was embellished not with the coat of arms of the
princely family, but with the main Orthodox church of Ostroh, dedicated to the Epiphany. This church
was built in the first third of the 16th century at the expense of Lithuanian Grand Hetman Prince
Konstanty Ostrogski (1460-1530). During the founder's lifetime, it became the cathedral of the Lutsk
Orthodox bishops (since then bearing the title of bishops of Lutsk and Ostroh) and later the family
tomb of the dynasty.

The image of a religious building on a seal is a fairly common feature of European
sphragistics, but this case is special, as it concerns an Orthodox church that was located not in the
city but in the courtyard of the upper castle, which was the private space of the lord's family. This
part of Ostroh was not under the jurisdiction of the magistrate. Moreover, people of "simple
condition" did not have free access to it. The choice of the image of the 'castle cathedral' as a symbol
of the town may have taken place between the 1560s and 1570s when Ostroh came out of the
possession of the Princes of Ostroh and belonged in turn to the Palatine of SieradZ Olbracht Laski
and King Sigismund Augustus. Be that as it may, the town's heraldry emphasised the dependence of
local citizens on the owners of Ostroh.

Heraldika kaip jrankis (priemon¢) galios ir lojalumo (lojalumo) erdvei paZyméti

Igor Teslenko (Nacionalinis universitetas ,, Kijevo Mohylos akademija*; KembridZo universiteto
Ficviljamo Kolegijos laikinasis mokslo bendradarbis)

PraneSimas skirtas municipalinei Ostroho miesto Volynéje heraldikai. Ostrohas — vienas
seniausiy regiono miesty, kurio iStakos siekia ankstyvuosius viduramzius. Po Halico-Volynés
kunigaikstysteés zlugimo (1340 m.), jis tapo administraciniu valdy centru ir kunigaiksc¢iy Ostrogiskiy
protéviy buveine. 1585 m. miestas gavo Magdeburgo teisiy privilegija, taciau Saltiniuose miesto
rotuse, jos akty knygos ir antspaudas yra minimi keliasdeSimt mety anksc¢iau, nei §i data.

Ostroho miesto atspaudai yra zinomi nuo XVII amzZiaus pradzios. Skirtingai nuo daugumos
kity Ostrogo kunigaikstystés miesty (prieSingai nei daugumoje kity Ostroho miesty) antspaudy, juose



buvo iSraizytas ne kunigaik§¢iy giminés herbas, bet Epifanijai skirta pagrindiné Ostroho staciatikiy
cerkvé. Si cerkvé buvo pastatyta XVI amZiaus pirmajame trisdesimtmetyje Lietuvos didZiojo etmono
kunigaiks¢io Konstantino Ostrogiskio (1460-1530) léSomis. Fundatoriui tebeesant gyvam, ji tapo
Lucko ortodoksy (staciatikiy) vyskupy katedra (nuo tada naudojamas Lucko ir Ostroho vyskupy
titulas, o véliau — dinastijos giminés kapaviete.

Sakralinio pastato vaizdas antspaude — tai yra gana populiarus Europos sfragistikos paminkly
elementas, taCiau $is atvejis yra iSskirtinis, nes tai cerkve, kuri stovéjo ne mieste, bet kieme —
aukstutinés pilies teritorijoje, kuri buvo privati valdandiosios §eimos (giminés) erdvé. Si Ostroho dalis
nepriklausé magistrato jurisdikcijai. Be to, ,,paprastos kilmés* Zmonés neturéjo teisés laisvai | ja
patekti (negaléjo laisvai ] jg patekti). ,,Pilies katedros* vaizdas, kaip miesto simbolis, galé¢jo biti
pasirinktas 1560—1570 m., kai Ostrohas nebebuvo kunigaiks¢iy OstrogiSkiy nuosavybeé ir savo ruoztu
priklausé Sieradzo vaivadai Albrechtui Laskiui ir karaliui Zygimantui Augustui. Siaip ar taip, miesto
heraldika pabréz¢ vietiniy miestieciy (gyventojy0 priklausomybe nuo Ostroho savininky.



Heraldyka w publiczno-prywatnym widowisku pansemiotycznym dawnej Rzeczypospolite
Iwona M. Dacka-Gorzynska (Polskie Towarzystwo Heraldyczne)

Wystapienie bedzie dotyczyto zmian funkcji herbu od sredniowiecza do czasow nowozytnych
w komunikacji spotecznej i komunikacji symbolicznej. Tym nowym znaczeniom towarzyszyto
rozszerzenie kregu osob 1 instytucji postugujacych si¢ herbami oraz pojawity si¢ nowe obszary
manifestacji heraldycznej. Powszechno$¢ uzywania herbow sprawiala, ze petity one rézne funkcje,
byty znakami tozsamos$ci, wtasnos$ci, srodkami uwierzytelniajagcymi czynnosci prawne, ozdobami,
czesto wyposazonymi w przekaz ideowy badz metaforyczny. W dawnej Rzeczypospolitej heraldyka
brala udziat w wielkim publiczno-prywatnym widowisku pansemiotycznym, co zostanie
zilustrowane przyktadami, ze szczegdlnym uwzglednieniem staropolskiej kultury retoryczne;.

Heraldry in the public-private pansemiotic spectacle of the former Republic /Heraldry in
the public/private pansemiotic pageantry of the Old Commonwealth of the Two Nations Iwona

M. Dacka-Goérzynska (Polish Heraldic Society)

This presentation will deal with changes in the function of coats of arms from the Middle
Ages to the modern times in social and symbolic communication. These new meanings were
accompanied by the expansion of the circle of people and institutions using coats of arms, as new
areas of heraldic manifestation emerged. The universality of the use of coats of arms made them
perform various functions: they were signs of identity, property, means of authenticating legalactions,
decoration, and often they were equipped with an ideological or metaphorical message. In the former
Commonwealth, heraldry took part in the great public and private pansemiotic spectacle, which will
be illustrated by examples, with particular attention to Old Polish rhetorical culture.



Herby i chorggwie na wielkim ekranie. Analiza heraldyczno-weksylologiczna filmu ,,Krzyzacy”
Aleksandra Forda

Jagna Rita Sobel (Uniwersytet Wroctawski)

Badania heraldyczne (a takze $cisle zwigzane z nimi badania weksylologiczne) nie
powinny ogranicza¢ si¢ wytacznie do analizy herboéw 1 ich funkcjonowania w epoce, w ktorej
powstaly. Bez przeszkdd mozna rozszerzy¢ kwestionariusz pytan badawczych o ich obecno$¢ w
kulturze popularnej. Ciekawym przyktadem wykorzystania heraldyki i weksylologii z czaséw unii
personalnej laczacej Korong Polska oraz Wielkie Ksigstwo Litewskie jest ekranizacja powiesci
Henryka Sienkiewicza pt. ,,Krzyzacy” w rezyserii Aleksandra Forda z 1960 r. W proponowanym
referacie analizie poddane zostang wystepujace w tym dziele sztuki filmowej herby (zar6wno rycerzy
polskich, jak i obcych) oraz choraggwie nalezace do wojsk polsko-litewskich i krzyzackich ukazane
w scenach bitwy pod Grunwaldem. Znaki te skonfrontowane zostang ze Zrodlami do dwczesnej
heraldyki 1 weksylologii, mianowicie herbarzami oraz ilustrowanym dzietem Jana Dlugosza
»Banderia Prutenorum”. Zabieg ten pozwoli ustali¢, w jakim stopniu twoércy filmu oparli si¢ na
zrédtach historycznych, projektujac kostiumy i scenografie. Refleksja dotyczy¢ bedzie rowniez
miejsca owych zabytkoOw w interesujacym nas dziele filmu, a wigc tego, jak byly one ukazywane, czy
stanowily jedynie tto dla akcji filmu, czy tez niosly istotne znaczenie semiotyczne. Wreszcie referat
pozwoli ukaza¢ wykorzystanie XV-wiecznych herbow i znakéw na choragwiach w kulturze
popularnej Polskiej Rzeczypospolitej Ludowej, dzigki czemu znajomo$¢ tych znakéw mogla
przenikng¢ do $wiadomosci odbiorcow.

Coats of Arms and Banners on the silver screen. An heraldic-vexillographic analysis of
Aleksander Ford’s film, ‘The Teutonic Knights’

Jagna Rita Sobel (The University of Wroctaw)

Heraldic research (and the closely related vexillological research) should not be limited only
to the analysis of coats of arms and their functioning in the era in which they were created. You can
easily extend research questions to include the presence of heraldic devices in popular culture. An
interesting example of the use of heraldry and vexillology from the times of the personal union
connecting the Crown of Poland and the Grand Duchy of Lithuania is the film adaptation of Henryk
Sienkiewicz's novel entitled "Teutonic Knights" directed by Aleksander Ford in 1960. The proposed
paper will analyze the coats of arms (both Polish and foreign knights) and banners belonging to the
Polish-Lithuanian and Teutonic troops shown in the scenes of the Battle of Grunwald in this work of
film art. These signs will be compared with the sources of fifteenth-century heraldry and vexillology,
namely armorials and the illustrated work of Jan Dlugosz "Banderia Prutenorum". This procedure
will allow us to determine to what extent the filmmakers relied on historical sources when designing
costumes and scenography. The reflection will also concern the place of these monuments in the film
we are interested in, i.e. how they were shown, whether they constituted only a background for the
film's action or whether they carried significant semiotic significance. Finally, the paper will show
the use of 15th-century coats of arms and banner signs in the popular culture of the Polish People's
Republic, thanks to which the knowledge of these signs could penetrate the recipients' consciousness.



Lietuviskoji heraldika senuosiuose Europos herbynuose
Agné Railaité-Bardé (Lietuvos istorijos institutas)

XII amzius — heraldikos, reik§mingo Europos nematerialaus paveldo, atsiradimo laikotarpis.
Kitame Simtmetyje Vakary Europoje buvo pradéti kurti herbynai. Pastaryjy kiirimo praktika véliau
iSplito j kitus Europos regionus. Herbynai — puikus jvairiapusis Saltinis, atspindintis atskiry
laikotarpiy ir skirtingy Europos regiony, valstybiy heraldines tradicijas. Minimi herby rinkiniai —
turtingas europietiSkos kultiiros atspindziy lobynas, saugantis ne tik heraldikos meno ir raiskos
vystymosi daugialypius klodus, bet ir senojo kontinento istorines, politines, socialines ir
komunikacines peripetijas. Herbyny turinys neretai susij¢s ir su herby sudarytojy fantazija ar
visuomenéje gyvuojanciomis legendomis.

Senyjy Europos herbyny margumyne ieSkosime lietuviSkosios heraldikos pavyzdziy,
atskleidzianciy, kg apie Lietuvg ir jos herbus zinojo svetimy krasty heroldai. Taip pat domésimés,
kokie herbai, ir kaip jie buvo vaizduojami minimuose herbynuose. Tyrimui pasitelkti XV—-XVIII
amziaus Saltiniai. PraneSime herbynai bus analizuojami per chronologing ir geografing prizmg¢ siejant
juose vaizduojamus lietuviskus herbus su istoriniais jvykiais, dinastijomis, konkreciais kilmingaisiais
ir zemiy herbais. Ypatingas démesys bus skiriamas Lietuvos Didziosios Kunigaikstystés ir Lietuvos
valdovy herby vaizdavimui. Taip pat analizuojami Lenkijos ir Lietuvos herbyny ypatumai lyginant
juos su Vidurio ir Vakary Europos Salyse sudarytais herbynais.

Lithuanian Heraldry in Old European Armorials
Agné Railaité-Bardé (The Lithuanian Institute of History)

The 12th century was the period of the emergence of heraldry, an important form of European
intangible heritage. In the following century, the creation of armorials began in Western Europe. The
practice of creating armorials later spread to other regions of Europe. Armorials are an excellent
multifaceted source reflecting the heraldic traditions of different periods and different European
regions and states. These collections of coats of arms are a rich treasure trove of reflections of
European culture, preserving not only the multifaceted layers of the development of the art and
expression of heraldry, but also the historical, political, social, and communicative vicissitudes of the
old continent. The content of such sources is often linked to the imagination of the creators of
armorials or to the legends that exist in society.

In the motley of old European armorials, we will search for examples of Lithuanian heraldry,
revealing what heralds of foreign lands knew about Lithuania and its coats of arms. We will also be
interested in what kind of coats of arms were used and how they were depicted in the armorials in
question. The sources used for this research date from the 15th-18th centuries. The presentation will
analyse the coats of arms through a chronological and geographical prism, linking the Lithuanian
coats of arms depicted in them to historical events, dynasties, specific noblemen and territorial coats
of arms. Particular attention will be paid to the depiction of the coats of arms of the Grand Duchy of
Lithuania and Lithuanian rulers. The specific features of Polish and Lithuanian armorials will also be
analysed in comparison with the armorials created in Central and Western Europe.
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The Past, Present and Future of Civic Heraldry in Transylvania
Attila Istvan Szekeres (Transylvanian Heraldic and Vexillological Association)

The presentation is limited to county coats of arms. While Transylvania was part of the
Kingdom of Hungary, only one county coat of arms was created, that of Hunyad County at the end
of the 15th century. At the time of the autonomous Principality of Transylvania, no county coats of
arms were created. When Transylvania was annexed to the Habsburg Empire, coats of arms were
granted to other counties in the 18th century. Under the Austro-Hungarian Monarchy, some new coats
of arms were adopted following the administrative reorganization of 1876. After the First World War
and the subsequent peace treaties the Kingdom of Romania was extended to include several regions,
including Transylvania. New coats of arms for the counties of the Romanian Kingdom were adopted
in 1928. They preserved very little from the historical coats of arms; they modified radically the coats
of arms that had been used during the Hungarian administration, removing the elements that referred
to Hungarian historical traditions, and replacing them by new ones that evoke the past of the
Romanian people. No coats of arms were used after the Second World War, during the communist
era, and in 1972 completely new ones were created. They represented the achievements of socialism.
After the fall of communism,new coats of arms were adopted from 1993. According to the provisions
of the Law, the coats of arms of counties, towns and communes are approved by the Government at
the proposal of the county councils or local councils, with the consent of the National Committee of
Heraldry. The coats of arms are still used for a while, but simpler logos have started to be used. So,
sadly, it seems that in the future logos will replace coats of arms.

Municipalinés heraldikos praeitis, dabartis ir ateitis Trasilvanijoje
Attila Istvan Szekeres (Transilvanijos heraldikos ir veksilologijos asociacija)

Sis pranesimas apsiriboja regioniniais herbais. Tuo laiku, kai Transilvanija priklausé
Vengrijos karalysteli, tik vienas regioninis herbas buvo sukurtas XV amziaus pabaigoje — tai skirtasis
Hunyad grafystei. Autonominés Transilvanijos kunigaikStystés laikais nesukurta jokiy regioniniy
herby. Kai Transilvanija buvo aneksuota Habsburgy imperijos, XVIII amziuje herbai buvo suteikti
administraciniams vienetams. Valdant Austrijos-Vengrijos monarchijai, 1876 mety administracinio
pertvarkymo pasekoje, buvo priimta keletas naujy herby. Po Pirmojo pasaulinio karo ir taikos sutar¢iy
Rumunijos Karalysté i$sipléte keliais regionais, tame tarpe ir Transilvanijos. 1928 metais buvo priimti



nauji Rumunijos karalystés administraciniy vienety herbai. Juose labai maza dalimi iS§saugota tai, kas
buvo biidinga istoriniams herbams. Jie radikaliai pakeité herbus, kurie buvo naudoti Vengrijos
administracijos, iSimant elementus, kurie rémési vengriSkomis istorinémis tradicijomis ir pakeiciant
juos naujais, kurie zadinty Rumunijos tautos praeitj. Jokie herbai nebuvo naudoti po II Pasaulinio
karo, komunistinéje eroje, o 1972 metais buvo sukurti visiSkai nauji. Jie vaizdavo socializmo
pasiekimus. Zlugus komunizmui, 1993 metais buvo priimti nauji herbai. Pagal jstatymo nuostatus
administraciniy vienety, miesty ir bendruomeniy herbus tvirtina Vyriausybé, atsizvelgdama |
administraciniy vienety ar vietiniy taryby pasiiilymus, pritariant Nacionaliniam heraldikos komitetui.
Herbai yra vis dar naudojami, taciau ima plisti daug paprastesni logotipai. Taigi yra liidna, kad
ateityje logotipy naudojimas iSstums herbus.



Heraldyka samorzgdowa na Dolnym Slgsku po 1990 r.: problemy, stan obecny, perspektywy
Marek L. Wéjcik (Uniwersytet Wroctawski)

Odrodzenie si¢ w ostatniej dekadzie XX w. samorzadnosci terytorialnej w Polsce pociagngto
za sobg przebudowe struktur administracyjnych. Reforma wprowadzita podzial kraju na gminy,
powiaty 1 wojewoddztwa, przyznajac wltadzom samorzagdowym wszystkich trzech szczebli — po raz
pierwszy w dziejach panstwa polskiego — prawo do ustanawiania wiasnych symboli. W pejzazu
semiotycznym masowo zaczely pojawiac si¢ wiec herby (oprocz nich takze weksylia, fancuchy 1 inne
symbole), ktore powstawaty w niekontrolowany sposob, bez znajomosci zasad heraldyki oraz bez
poszanowania lokalnych tradycji heraldycznych i historycznych. Kres tym praktykom przyniosta
Komisja Heraldyczna powotana do zycia w 2000 r. jako kolegialny organ opiniodawczo-doradczy
ministra wlasciwego do spraw administracji publicznej w celu opiniowania projektéw herbow, flag
oraz insygniow jednostek samorzadu terytorialnego.

W referacie ukazane zostang efekty zywiolowego procesu ksztattowania si¢ herbow
samorzagdowych w Polsce po 1990 r. oraz jego ewolucja po rozpoczeciu dziatalnosci przez Komisje
Heraldyczng na przykladzie wojewodztwa dolno$laskiego, gdzie ogniskuja sie¢ siegajace epoki
sredniowiecza tradycje historyczne 1 heraldyczne Czech, Niemiec 1 Polski. Przesledzone zostang
takze praktyki oczyszczania heraldyki dolno$laskiej ze znakdéw niespeiniajacych ustawowych
kryteriow heraldycznych i historycznych oraz towarzyszace im nierzadko problemy zwigzane z
ustanawianiem herbow, gtownie spory i konflikty migdzy mieszkancami i wltadzami miast i gmin,
czegsto naglasniane przez media, ktére wynikaja z niskiego poziomu wiedzy heraldycznej
spoteczenstwa.

Civic Heraldry in Lower Silesia after 1990: problems, present state, and prospects
Marek L. Wojcik (The University of Wroctaw)

The revival of local self-government in Poland in the last decade of the 20th century resulted
in the reconstruction of administrative structures. The reform introduced the division of the country
into communes (gminy), counties (powiaty) and voivodeships (wojewddztwa), and granted local
government authorities of all three levels - for the first time in the history of the Polish state - the right
to establish their own symbols. Therefore, coats of arms (apart from them, also flags, banners, chains
and other symbols) began to appear in large numbers in the semiotic landscape. They were created in
an uncontrolled way, without knowledge of the rules of heraldry and without respect for local heraldic
and historical traditions. In 2000, the Heraldic Commission was established, which brought an end to
these practices. As a collegial consultative and advisory body to the minister responsible for public
administration, the Commission's task is to issue opinions on designs of coats of arms, flags and
insignia of local government units.

The paper will show the effects of the spontaneous process of creation civic coats of arms in
Poland after 1990 and its evolution after the Heraldic Commission began its activities on the example
of the Lower Silesian Voivodeship. The region is interesting, because here are concentrated the
historical and heraldic traditions of the Czech Republic, Germany and Poland dating back to the
Middle Ages. The practices of purifying Lower Silesian heraldry from signs that do not meet the
statutory heraldic and historical criteria will also be examined, as well as the often accompanying
problems related to the establishment of coats of arms, mainly disputes and conflicts between
residents and authorities of cities and communes, often publicized by the media, which result from
the low level of heraldic knowledge in society.



Herbu Zwolenia wszystkie przygody, czyli do kogo naleiq herby

Katarzyna Madejska (Muzeum Regionalne w Zwoleniu),
Pawel Madejski (Uniwersytet Marii Curie-Sktodowskiej)

Zwolen, miasto polozone w podinocnej czesci wojewodztwa sandomierskiego, zostat
lokowany w 1425 roku przez Wiadystawa Jagiette. Pierwsze potwierdzone informacje o herbie
miejskim pochodza z XVI wieku. Przez wigkszo$¢ swego istnienia spolecznos¢ miasta nie widziata
potrzeby zmieniania swojego znaku, a jesli do tego dochodzito, to pod wptywem czynnikéw
zewnetrznych. W 1. 1869 — 1925 nie posiadato statusu miasta, po jego odzyskaniu przywrocono XVI-
wieczny herb. Przestano go uzywac¢ ok. 1940. Po II wojnie herb miasta podlegat wielokrotnym
przemianom, szczego6lnie po 1990. Obecnie uzywany nie jest zgodny z regutami heraldyki, ale wtadze
miejskie przy nim obstajg. Na przyktadzie tego herbu wida¢ wszelkie problemy zwigzane z heraldyka,
przede wszystkim zderzenie wizji opartych o tradycje i1 ustalenia profesjonalistow z lokalnymi
propozycjami, bazujacymi na najrozniejszych pseudo-argumentach i przelotnych modach (ktore
uniemozliwiajag merytoryczng dyskusj¢). To stawia pytanie fundamentalne: kto jest wilascicielem
herbu miasta i kto powinien o nim decydowac?

All the varieties of the Zwolen Coat of Arms, or: To Whom do Coats of Arms belong?

Katarzyna Madejska (The Regional Museum in Zwolen),
Pawel Madejski (Maria Curie-Sktodowska University)

Zwolen is a small market town in northern Matopolska (historical Sandomierz voivodaship),
founded in 1425 by king Vladislaus Jagiello. From 1425 to 1869 and then from 1925 onwards it has
had municipal status. As a town, it also had and has a coat of arms. The oldest seal stamps with the
capital S on a red background date from the second half of the 16th century. This coat of arms was in
use umtil the end of the Polish-Lithuanian Commonwealth, and then in a slightly changed form. In
1869, after its status was reduced to that of "osada" (settlement), Zwolen ceased to use a coat of arms.
In 1925, when Zwolen became a town again, the town council returned to using the Renaissance coat
of arms - until 1940. After the Second World War became a subject of strange machinations, among
others "decommunisation", that led to its present form - heraldically incorrect, but defended by the
town authorities because it is "just pretty". This opens a question: who is the owner of any coat of
arms: heraldics, users? Or do coats of arms have any owners?
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Symptomy rozwoju terminologii klenodialnej w polskich Zréodtach historiograficznych poZnego
sredniowiecza

Lidia Korczak (Uniwersytet Jagiellonski )

Sformulowane w polskiej nauce heraldycznej ok. potowy XX wieku stanowisko Oskara
Haleckiego, ze ,,znaczenie organizacji rodowej rycerstwa nie jest tym wigksze, im dalej posuwamy
si¢ w przeszto$¢, lecz szczyt swoj osiggneto pod koniec XIV i1 poczatek XV wieku (...)” dlugo
pozostawalo osamotnione, by wraz z ,bieniakowym” etapem rozwoju dyscypliny sta¢ sie¢
dominujacym.

Czy jednak nie nalezatoby owego szczytu znaczenia organizacji rodowej przesung¢ w glab
XV stulecia, czyli na okres zamykania si¢ stanu szlacheckiego a co za tym idzie niezliczonych
procesow o nagane szlachectwa? W celu weryfikacji takiej hipotezy warto przyjrzeé si¢ rozwojowi
terminologii klenodialnej w Zrddlach historiograficznych pdznego Sredniowiecza. Jeszcze w 2.
potowie XIV wieku okreslanie przynalezno$ci rodowej 0sob w tego rodzaju zrodtach bylo rzadkie.
Jako pierwszy wprowadzil w Polsce ten zwyczaj Jan z Czarnkowa (lata 80-te XIV w.), nie byl jednak
w tym konsekwentny. Z biegiem czasu maniera taka rozpowszechnila si¢, by w dzielach Jana
Dhugosza, czyli w potowie 1 2. potowie XV w. sta¢ si¢ w pelni obowigzujaca zasada. Z kolei analiza
terminologii klenodialnej jeszcze pozniejszej Kroniki Maciej z Miechowa (XV/XVI wiek) zdaje si¢
pokazywac rownie silne przywigzanie do rodowej terminologii.

Indicators of the development of clenodial terminology in Polish historiographical sources of the
late Middle Ages

Lidia Korczak (Jagiellonian University)

The opinion expressed by Oskar Halecki that “the importance of the ancestral organisation of
the knighthood does not increase the further back in time we go, but reaches its peak at the end of the
14th and the beginning of the 15th century (...)” remained a lonely one in Polish heraldry until the
middle of the 20th century, only to become dominant in the last quarter of the 20th century due to
Janusz Bieniak's research.

However, should this peak of the importance of family organisation not be shifted back to the
15th century, i.e. to the period of the closing of accession to the aristocratic estate and the resulting
innumerable attempts to deny nobility, family privileges and family representation in political life?
To test such a hypothesis, we should focus on the development of clenodial terminology in late
medieval historiographical sources. As late as the second half of the 14th century, the identification
of the ancestry of individuals in such sources was rare. This custom in Polish historiography was



introduced by the chronicler Jan of Czarnkéw (1380s), but he was not consistent, and information on
the origin 'de cognatione' was seldom given apart from the name of the person depicted or a family
nickname. The latter manner of reference was introduced into the yearbooks and obituaries and
became a fully binding rule in the works of Jan Dtugosz, i.e. in the second half of the 15th century.
While much attention has been paid to Dtugosz's works, which contain numerous stories about family
names and reveal the processes of the formation of family tradition, little is known about the family
narrative of the later Chronicle of Maciej of Miechow (15th/16th century). So did Maciej of Miechow
show the same attachment to family terminology and narrative as his great predecessor in the
historiographical endeavour, or did he regard these issues as outdated already?



The city arms in manuscripts from the 15" and 16™ centuries
Ralf Hartemink (independent researcher)

There are hundreds of heraldic manuscripts, or armorials, known to (still) exist and more and
more are becoming available in digitalised form. The large majority of these manuscripts deal with
royalty, (high) nobility and other personal arms. Only in a small number of manuscripts can city arms
be found, often at the end of the manuscripts or scattered in different places. Such manuscripts
contain between 10 to over 100 cities. They never form the main topic of the manuscript or amorial.
Interestingly, among the surviving manuscripts city arms are largely clustered in two regions, the
southern part of Germany, or the Low Countries. There does not seem to be any manuscript with for
example city arms in the British Isles or Spain. Only occasionally is a Spanish city mentioned. In this
paper I will mention various armorials, describe the clusters and, sometimes more interestingly, the
outliers and the possible relation between various manuscripts, drawing comparisons in the arms
shown as well as maps of the cities shown. (see
f.e. https://www.google.com/maps/d/edit?mid=1DhVc92DpShBRDylFw2oFijgHdotdlY w&usp=sha
ring a work still in progress)

Miesty herbai XV ir XVI a. rankrasc¢iuose
Ralf Hartemink (nepriklausomas tyréjas)

Esama Simty heraldiniy rankras¢iy arba herbyny, kurie (vis dar) egzistuoja ir tampa vis labiau
ir labiau prieinami internetu. Didel¢ ty rankras$ciy dalis susijusi su valdovais, aukStuomene ir kitais
asmeniniais herbais. Tik nedideléje dalyje rankra$¢iy galima rasti miesty herbus, dazniausiai
rankraSciy pabaigoje ar iSsklaidytus jvairiose vietose. Tai sudaro nuo deSimties iki daugiau nei Simto
miesty iSvardijimy. Jie niekada néra pagrindiné rankraScio ar herbyno tema. Jdomu, kad iSlikusiuose
rankras¢iuose miesty herbai didzia dalimi telkiasi dviejuose regionuose — pietin¢je Vokietijos dalyje
arba Nyderlanduose. Regis, néra jokiy rankra$¢iy su miesto herbu, pavyzdziui, Brity salose ar
Ispanijoje. Tik retkarciais paminimas koks nors Ispanijos miestas. Savo praneSime paminésiu jvairius
herbynus, apibiidinsiu [herby] telkinius, ir kas yra dar jdomiau — ypatingus skirtumus ir galima ry$j
tarp skirtingy rankra$ciy, naudojant nurodytus herby palyginimus ir miesty Zemélapius (pvz.,
zr. https://www.google.com/maps/d/edit?mid=1DhVc92DpShBRDylFw2oFijgHdotdlY w&usp=sha
ring — darbas $iuo metu vyksta).
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Pogodnia, Zdarzbog czy Bozezdarz? Pamieé heraldyczna w swietle przekazow Dlugosza i
zabytkow materialnych na przykladzie rodziny Szwarcow

Joanna Brzegowy (Instytut Historii im. Tadeusza Manteuffla Polskiej Akademii Nauk)

Jerzy Szwarc, kupiec pochodzacy z niemieckojezycznych terendw, dzigki umiejetnemu
zarzadzaniu oraz korzystnemu mariazowi, bardzo szybko dostat si¢ do krakowskiej elity miejskie;.
Przez dwadzieécia lat lokowal swoj kapital w kolejnych spotkach kupieckich, a jego bogactwo
zwrocito uwage krola. Wiadystaw III Warnenczyk, potrzebujac pieniedzy na wyprawe wojennag,
zadluzyt si¢ u mieszczanina. Dwa lata przed wyprawa warnenska Wtadystaw III mial nobilitowac
Szwarca i nada¢ mu herb Bozezdarz. Ze wzgledu na to, Ze nie zachowat si¢ dokument nobilitacyjny,
a wyglad herbu znany jest tylko z przekazéw Dhlugosza wielu badaczy kwestionowato autentycznos$é
relacji dziejopisarza 1 istnienie samego herbu, twierdzac ze Dlugosz popeknit btad w swojej relacji, a
herb Bozezdarz, inaczej Zdarzbog miat by¢ tozsamy z Pogonig. Wedtug tej teorii Jagiellonowie
nadawali tylko herb Pogonia, a utworzenie nowego herbu byloby bezzasadnym precedensem.
Zachowane zabytki materialne zdajg si¢ przeczy¢ tezom formulowanym przez naukowcow. Jednym
z nich jest epitafium Erazma Szwarca, potomka Jerzego, w kosciele Mariackim w Krakowie, na
ktéorym umieszczono herb Bozezdarz zgodny z opisem Dlugosza, a fundacja miala upamietnicé
wszystkich przodkéw rodziny Szwarc, o czym informuje inskrypcja. Ten sam herb znajduje si¢ na
epitafium Andrzeja Kosli w Kra$niku, ktérego babka od strony matki pochodzita ze Szwarcow. W
swoim referacie postaram si¢ odpowiedzie¢ na pytanie: czy zatem nobilitacja faktycznie miata
miejsce? Bedzie to mozliwe dopiero po potaczeniu przekazu historycznego Dhugosza, ikonografii
oraz wiedzy heraldycznej i historycznej.

Pogonia, Zdarzbog or Bozezdarz? Heraldic Memory in the light of Dlugosz's Writings and
material relics on the example of the Stwarc Family

Joanna Brzegowy (The Tadeusz Manteuffel Institute of History Polish Academy of Sciences)

Jerzy Szwarc, a merchant from the German-speaking lands, very quickly made his way into
Krakow's wurban elite thanks to his skilful management and advantageous marriage.
For twenty years he invested his capital in successive merchant companies, and his wealth attracted
the attention of the king. Wtadystaw III, needing money for a war expedition, went into debt to the
burgher. Two years before the Varna expedition, Wiadystaw III was to ennoble Szwarc and grant him
the Bozezdarz coat of arms. Due to the fact that no ennoblement document has been preserved and
that the appearance of the coat of arms is known only from Dlugosz's sources, many researchers have
questioned the authenticity of the historian's relation and the existence of the coat of arms itself,
claiming that Dlugosz made a mistake in his writings, and that the coat of arms of Bozezdarz, or
Zdarzbog, was supposed to be identical to Pogonia. Surviving material monuments seem to contradict
the theses formulated by scholars. One of them is the epitaph of Erazm Szwarc, a descendant of Jerzy,
in St Mary's Church in Krakow, which bears the Bozezdarz coat of arms in accordance with Dtugosz's
description, and the foundation was to commemorate all the ancestors of the Szwarc family, as the
inscription informs. The same coat of arms is on the epitaph of Andrzej Kosla in Krasnik. So did the



ennoblement actually take place? What did the coat of arms of Bozezdarz look like? Why is heraldry
crucial for the historian-genealogist? These questions will be answered after analysing source
accounts, iconography combined with historical and heraldic knowledge.



Lietuvos metra$ciy heraldika ir jos kontekstas
Kestutis Gudmantas (Lietuviy literattiros ir tautosakos institutas)

PraneSime bus apzvelgiami ,,roméniSkuose® ir kituose Lietuvos metras¢iuose paminéti / aprasyti
herbai, herbinés legendos bei méginama jvardyti jy Saltinius. Bus skirsiama vietos europietiSkam ir
,vietiniam* (Lietuvos ir Lenkijos) kontekstui, dviejy kancleriy — Alberto Gostauto ir Kristupo
Sidloveckio — tarpusavio ry$iams ir §iy pareigiiny heraldinéms bei genealoginéms manifestacijoms.

Heraldry in the Lithuanian Chronicles and its context
Kestutis Gudmantas (The Institute of Lithuanian Literature and Folklore)

This paper deal with the coats of arms and heraldic legends mentioned or described in the ,,Roman*
and other Lithuanian chronicles. An attempt will be made to reveal their sources. Attention will be
drawn to their “European” and “local” (Lithuanian and Polish) context — the mutual relations of two
chancellors, Albertas Gostautas and Krzystof Szydlowiecki, and the heraldic and genealogical
presentation of these two officers of state.
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Zemaitijos bajory kilmés ir statuso simboliai XVI — XVIII a. $altiniuose
Gabrielé Jasitiniené (nepriklausoma tyréja)

XVI — XVIII a. Lietuvos Didziosios Kunigaikstystés bajory visuomenéje simbolis vaidino
gana svarby vaidmenj. Per ji buvo galima parodyti priklausyma giminei, santuokinius rysius,
uzimamas pareigybes, gautus titulus, politing ir visuomening padétj. PraneSime nutarta atkreipti
démesj j Zemaitija — regiong, kuriame ilga laikg gyvavo susiformavusi uzdara vietos bajory
bendruomené, pradéjusi keistis tik XVII a. atSilimo laikotarpiu. Kuomet vis dazniau aukstais
Zemaitijos urédais galéjo tapti ir atvykéliai i§ Lenkijos, Livonijos ir kity krasty. Tokiu bidu $iame
regione gana ilgg laika susidaré salygos issilaikyti vietinés kilmés simboliams, kuriy gretas nuo XVII
a. aktyviau pradéjo pildyti atnestiniai Zenklai.

Pranesime bus siekiama pristatyti Zemaitijos bajory kilmés ir statuso Zenklus, vaizduojamus
XVI a. — XVIII a. Saltiniuose. Akcentuotina, kad praneSime kilmés Zenklais yra laikomi herbai
(vienalaukiai ir jungtiniai), o statuso Zenklais — jvairiis pareigybiniai ir valdZios simboliai, ordinai ir
pan. Pastarieji Zenklai, ypatingai portretuose, galéjo biiti vaizduojami tiek paskiri, tiek tapti kilmés
zenkly sudedamosiomis dalimis. Bus siekiama aptarti analizuojamy simboliy reik§mg¢ ir funkcija
Zemaitijos bajoro gyvenime. Ar tai buvo tik paprastas simbolis? O galbiit tai buvo svarbi identiteto
dalis, simbolizavusi kilme¢ arba giminystés, santuokos rySius, i$skirting visuomening arba valdzios
padét]? PraneSimo metu bus siekiama pristatyti ir aptariamuoju laikotarpiu vyravusias kilmés ir
statuso simboliy sudarymo, vaizdavimo, naudojimo tradicijas. Bus pristatomi antspauduose, knygy
grafikoje, portretuose, architektiroje ir kitoje ikonografijoje vaizduojami Zemaitijos bajory kilmés ir
statuso Zenklai, kurie priklausé Bileviciy, Chodkeviciy, Nagurskiy, Odachovskiy, Gruzevskiy,
Semety, Denhofy, Pliateriy ir kity giminiy atstovams.

Symbols of the origins and status of the Zemaitijan Gentry in 16th—18th Century Sources
Gabrielé Jasitiiniené (independent researcher)

Symbols played quite an important role in the society of the gentry of the Grand Duchy of
Lithuania from the 16th to 18th centuries. They could be used to show family affiliation, marital
relationships, offices held, titles received, political and social status. It was decided that the paper will
focus on Zemaitija, a region where a closed community of local gentry existed for a long time and
only began to change with the thawthaw of the 17th century. During this period, more and more
newcomers from Poland, Livonia and other countries could be appointed as Zemaitijan officials. This
created the conditions for local symbols to persist in the region for a long time, but from the 17th
century onwards “imported” symbols began to be used as well.



The aim of the paper will be to present the signs of origin and status of the Zemaitijan gentry
found in the sources from the 16th to 18th centuries. It should be noted that the paper refers to coats
of arms (single field and marshalled) as signs of origin and various symbols of office and authority,
orders, etc. as signs of status. The latter signs, particularly in portraits, could be shown separately or
form part of the signs of origin. The aim will be to explore the meaning and function of the analysed
symbols in a Zemaitijan nobleman’s life. Was it just a simple symbol? Or perhaps it was an important
part of identity, symbolising origin, family or marital relationships, or a special position in society or
government? The paper will also aim to present the traditions of creation, representation and use of
symbols of origin and status that prevailed during the period covered. It will present the signs of
origin and status of the Zemaitijan gentry which can be found in seals, book graphics, portraits,
architecture and other iconography and which belonged to the Bilevicius, Chodkevicius, Nagurskis,
Odachovskis, GruZevskis, Semeta, Denhofas, Plateris and other families.



Jak tworzy¢ znaki wladzy? Udostojnienia herbow utytulowanych rodzin szlacheckich w
Rzeczpospolitej Obojga Narodow

Jakub Rogulski (Uniwersytet Jagiellonski)

Wbrew obowigzujacej w Rzeczpospolitej zasadzie rownosci szlacheckiej oraz licznym
zakazom uchwalanym przez Sejm, pewna grupa rodzin szlacheckich Polski i Litwy postugiwata si¢ w
XVI-XVIII w. dziedzicznym tytutami rodzinnymi, takimi jak ksigze, hrabia czy margrabia. Byty to
tytuly analogiczne do tych, jakie posiadata arystokracja na zachodzie Europy. Celem referatu jest
proba udzielenia odpowiedzi, na ile heraldyka polsko-litewskich rodzin utytutlowanych stanowita
wizualne odzwierciedlenie ich dziedzicznego tytutu. Na zachodzie Europy zdobycie arystokratycznej
rangi czesto wigzato si¢ z udostojnieniem herbu rodzinnego, ktdry stawat si¢ w ten sposdb wizualnym
swiadectwem wysokiego statusu, np. ksigzecego lub hrabiowskiego. Podobne udostojnienia herbowe
odnotowujemy w przypadku niektorych rodzin szlacheckich Rzeczpospolitej, szczegolnie tych, ktore
swoje tytuly zawdzigczaly nadaniom dokonanym przez zagranicznych monarchow, gtownie cesarza
rzymskiego. Taka sytuacja dotyczyta np. rodzin Radziwittow, Teczynskich, Chodkiewiczow, czy w
okresie pozniejszym Jabtonowskich i Sutkowskich. Heraldyka tych familii stawata si¢ z kolei
przedmiotem nasladownictwa dla tych rodzin Rzeczpospolitej, ktore swoja godnos¢ opieraly na
przeswiadczeniu o starozytnym i "domowym" pochodzeniu tytutu, zwlaszcza dawnych kniaziéw
litewsko-ruskich. Referat podejmuje analiz¢ udostojnien herbow wszystkich tych rodzin w celu
okreslenia zasiggu omawianego zjawiska, wskazania gtownych mechanizméw udostojniania herbow
oraz ustalenia tresci propagandowych, jakie za pomoca tego Srodka komunikacji miaty trafia¢ do
odbiorcy.

Creating Symbols of Power. Augmentations of Arms of Titled Nobility in Poland-Lithuania
Jakub Rogulski (Jagiellonian University)

Despite the principle of noble equality and parliamentary prohibitions in the Commonwealth
of Both Nations, some Polish-Lithuanian families used hereditary titles of prince, count, or margrave,
analogous to those used by the aristocracies in Western Europe. The paper asks to what extent the
heraldry of Polish-Lithuanian titled nobles became a visual reflection of their aristocratic titles. In
Western Europe, gaining an aristocratic title often required the acquisition of a corresponding
augmentation of arms, such as a princely or comital one. This augmentation can also be found in
some arms of Polish-Lithuanian families, such as the Teczynski, Ostrorog, or Radziwilt families,
particularly those with titles granted by foreign rulers such as the emperor or pope. The article
examines coats of arms augmented by foreign rulers and families imitating foreign aristocratic
heraldry. The analysis aims to determine the scope of the phenomenon, mechanisms of augmentation,
and the message conveyed by arms.
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XVII a. proginiy spaudiniy iliustracijos: tarp heraldikos ir emblemikos
Jolita Liskeviciené (Vilniaus dailés akademija)

Pranesime siekiama apzvelgti kaip XVII a. proginiuose spaudiniuose buvo elgiamasi su
herbiniais Zenklais. Kada jie vaizduojami kaip jprastas herbas, o kada — kaip emblemos?

Kada herbai zZymi vien leidinio dedikata, o kada tampa jo Slovinamaisiais simboliais, ar net
atskiromis emblemomis? PraneSime keliamas klausimas, kokios buvo herby atvaizdy ribos, kiek

LDK heraldika jsibrové j emblemikos lauka ir atvirksciai, kaip emblemos vaizding sandarg keité
heraldika.

Ilustrations of 17th-century commemorative prints: between heraldry and emblems
Jolita Liskevi¢iené (Vilnius Academy of Fine Arts)

The aim of this presentation is to give an overview of the treatment of armorial bearings in
seventeenth-century commemorative prints or occasional literature. When are they depicted as a
regular coat of arms and when as emblems? When do coats of arms mark the mere dedication of a
publication, and when do they become glorifying symbols, or even separate emblems? The
presentation raises the question of what the limits of coat of arms images were, to what extent the
heraldry of the Grand Duchy of Lithuania intruded into the field of emblems, and vice versa, and how
heraldry changed the visual structure of emblems.



Konstantego Podhorskiego ,,Zbior rozmaitych herbow, ex-libris etc....” jako zrédlo do badan
ekslibrisu europejskiego

Agnieszka Fluda-Krokos (Biblioteka Naukowa PAU i PAN w Krakowie; Uniwersytet
Jagiellonski)

Re¢kopis znajdujacy sie w zbiorach Biblioteki Naukowej PAU 1 PAN w Krakowie (sygn..
3567) stanowi bardzo ciekawy 1 rzadki przyktad dokumentu wyklejonego grafikami
przedstawiajacymi liczne herby m.in. polskie, rosyjskie, niemieckie, francuskie, holenderskie,
wtloskie, hiszpanskie i angielskie. Z perspektywy badan ekslibrisologicznych szczegdlnie istotne sa
wklejone na jego kartach ekslibrisy herbowe. W wigkszo$ci bardzo bogate graficznie i wykonane
technikami szlachetnymi, stanowia dowody na bibliofilskie zamitowania ich wlascicieli.

Konstanty Podhorski‘s “Collection of Various Coats of Arms, bookplates (ex libris) et cetera” as
a source for researching European bookplates

Agnieszka Fluda-Krokos (The Scientific Library of the Polish Academy of Arts and Sciences and
the Polish Academy of Sciences in Cracow; Jagiellonian University)

The manuscript from the collections of the Scientific Library of the Polish Academy of
Sciences and the Polish Academy of Sciences in Krakow (catalogue number: rkps 3567) is a very
interesting and rare example of a document covered with graphics depicting numerous coats of arms,
including: Polish, Russian, German, French, Dutch, Italian, Spanish and English examples. From the
perspective of bookplate research, the coat of arms bookplates pasted on its pages are particularly
important. Most of them are very graphically rich and made using noble techniques, they are evidence
of the bibliophilic passions of their owners.”



System symboli Lwowskiego Uniwersytetu Narodowego im. Iwana Franki

Andrij Greczylo (Instytut Ukrainskiej Archeografii i Badan Zrodtoznawczych im. M.S.
Hruszewskiego Narodowej Akademii Nauk Ukrainy )

W roku 1992 Rada akademicka i Rektorat Panstwowego Uniwersytetu Lwowskiego im.
Iwana Franki oglosity konkurs na szkic herbu uczelni. Do konkursu zgloszono kilka propozycji
projektow, ale zadna decyzja nie zostala podjeta.

Latem 1997 roku w strukturach uniwersytetu powotano wyzsza szkole (college) Prawa, dla
ktorej zaproponowalismy projekt herbu. Herb ten zebrat pochlebne recenzje, dlatego postanowiono
opracowac jeszcze symbol dla wydziatu Prawa. Dla wydzialu wykonano takze projekt choragwi
(gonfalon), ktéry powtarzat znaki heraldyczne. Wszystko to przyspieszylo prace nad projektami
herbu i choraggwi uniwersytetu, ktére zostaly zatwierdzone przez Rade akademicka w marcu 1999
roku. W ramach projektu zaproponowano 1 systematyczne opracowanie herbow i choragwi
wydzialow, w ktérym symbol kazdej jednostki powinien by¢ umieszczony obok godta
ogolnouczelnianego, tak jak to miato miejsce juz w przypadku wydziatu Prawa. Ale wtedy nie
zyskato to poparcia.

W roku 2007 zaprojektowali§my symbole dla wydziatu Chemii. To juz ostatecznie przekonato
wladze uniwersyteckie o konieczno$ci wprowadzenia symboli dla wszystkich wydziatéw. Latem
2007 roku opracowano i dostosowano projekty dla wszystkich 18 wydziatéw, 3 uczelni (college),
Instytutu ksztalcenia podyplomowego, a takze Biblioteki naukowej, Ogrodu botanicznego i
Obserwatorium astronomicznego. W okresie jesienno-zimowym 2007 roku projekty te zostaly
zatwierdzone, a niektore byly doprecyzowane z uwzglednieniem nowych sugestii 1 uwag. W
pierwszej polowie 2008 roku zostaly wykonane w materiale choragwie dla wszystkich wydziatow,
uczelni oraz Instytutu ksztalcenia podyplomowego. W ramach jednolitego systemu symboliki
Lwowskiego Uniwersytetu Narodowego im. Iwana Franki opracowano takze projekty strojow
rektora, prorektorow, dziekanow i pozostatych cztonkéw Rady akademickie;.

System symboli nadal funkcjonuje pomyslnie. W ciggu ostatnich 15 lat zaszly zmiany w
strukturze uniwersytetu: powstalty nowe oddzialy, niektore zostaly polaczone z innymi. Dla nowych
wydziatléw opracowano herby i gonfalony zgodnie z zasada systemowa. Choraggwie jednostek, ktore
przestaty samodzielnie dziata¢, przekazano do muzeum uniwersyteckiego.

Symbol System of the Ivan Franko National University of Lviv

Andrij Greczylo (M. S. Hrushevsky Institute of Ukrainian Archeography and Source Studies of the
National Academy of Sciences of Ukraine)

In 1992, the Academic Council and the Rectorate of the Ivan Franko State University
announced a competition to draft a coat of arms for the University. Several design proposals were
submitted in the competition, but no decision was made. In the summer of 1997, the Law College
was established within the university structure, for which we proposed a coat of arms design. This
coat of arms received favourable reviews, prompting the decision to develop a symbol for the Faculty
of Law as well. A project for a banner , repeating heraldic signs, was also created for the faculty. All
of this accelerated work on the university’s coat of arms and banner projects, which were approved



by the Academic Council in March 1999. As part of the project, a systematic development of coats of
arms and banners for faculties was proposed, where the symbol of each unit should be placed next to
the university emblem, as was already the case with the Faculty of Law. However, this proposal did
not gain support at that time.

At the beginning of 2007, we designed symbols for the Faculty of Chemistry, finally
convincing the university authorities of the necessity to introduce symbols for all faculties. In the
summer of 2007, designs were developed and agreed for all 18 faculties, 3 colleges, the Institute of
Postgraduate Education, as well as the Scientific Library, Botanical Garden, and Astronomical
Observatory. During the autumn-winter period of 2007, these designs were approved, with some
being refined based on new suggestions and comments. In the first half of 2008, banners were made
for all faculties, colleges, and the Institute of Postgraduate Education. As part of the unified symbol
system of Ivan Franko National University of Lviv, designs for the attire of the rector, vice-rectors,
deans, and other members of the Academic Council were also developed.

The university’s symbol system continues to function successfully. Over the past 15 years,
changes have occurred in the university’s structure: some new units have been created, while others
have been merged with existing ones. Coats of arms and banners have been developed for new
faculties according to the systematic principle. Banners of units that ceased to operate independently
were transferred to the university museum.
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Heraldry and the semiotics of power in the British Civil Wars and Interregnum

Tristan Griffin (University of Cambridge)

This paper will explore the role of heraldic designs in military and political communication
during the British Civil Wars of the mid-seventeenth century from the perspective of military,
political, and cultural historical analysis. Heraldic designs were used by all sides on flags, pamphlets,
and coins during the wars to publicly fashion their political positions; for example, King Charles I’s
personal standard combined the Royal Arms with the motto ‘RENDER UNTO CEASAR’, and the
Royalists leaned upon the Royal arms to assert their legitimacy. There were commonalities between
sides for example the use of banners-of-arms of regimental colonels but also noted partisan
differences between designs, with Parliamentarians favouring religious mottos, while the Royalists
even went so far as to famously mock the Parliamentarian commander the Earl of Essex with
standards referring to his marital problems. This paper will not just analyse wartime heraldic
semiotics, but also explore the transition to the republican Commonwealth and Protectorate
governments, both of which radically altered the antebellum Royal arms. The Commonwealth
removed the symbols of the Stuart dynasty, including supporters and crown, and, at first, the Scottish
elements owing to the claimed end of the Anglo/Scottish union after Charles I’s death. This paper will
finish with the arms of the Cromwellian Protectorate, and the significance of Oliver Cromwell’s
idolisation of Elizabeth I’s reign, from which he copied both symbolism and foreign policy. The
Protectorate’s restoration of monarchical trappings, including crowns, to the ‘national’ arms and
addition of Cromwell’s arms as an inescutcheon, will be analysed as the personalisation of the now-
dictatorial pseudo-monarchical regime.

Heraldika ir galios semiotika Britanijos pilietiniuose karuose ir bekaralmetyje
Tristan Griffin (KembridZo universitetas)
Siame praneSime bus nagringjamas heraldiniy modeliy vaidmuo karinéje ir politingje
komunikacijoje Didziosios Britanijos pilietiniy kary XVII amziaus viduryje laikotarpyje karinés,

politines ir kultlirinés istorijos analizés prizme. Kary metu, siekdamos vieSai formuoti savo politines
pozicijas, visos pusés naudojo heraldinius simbolius — ant véliavy, broSiiiry ir monety, pavyzdZziui,



karaliaus Karolio I asmeniné véliava (asmeningje véliavoje) jungé karaliaus herba su devizu
»RENDER UNTO CEASAR?”, o rojalistai rémési karaliaus herbu, kad patvirtinty savo teisétuma.
Tarp Saliy biita panaSumy, pavyzdziui, pulkininky herbiniy véliavy naudojimas, taciau taip pat buvo
pastebéti esminiai skirtumai tarp kompozicijos (dizaino), kai parlamento Salininkai pirmenybe teiké
religiniams devizams, tuo tarpu kai rojalistai nué¢jo netgi taip toli, kad garsiai tyciojosi i§ parlamento
vadovo, grafo Essekso pasitelkdami véliavas, nurodanéias j jo santuokines problemas. Siame
praneSime ne tik analizuosime karing heralding semiotikg, bet ir iSnagrinésime peréjimg prie
Respublikinés Sandraugos ir Protektorato vyriausybés, kurios abi radikaliai pakeité prieSkarinius
karaliSkuosius herbus. Sandrauga pasalino Stiuvarty dinastijos simbolius, jskaitant skydininkus ir
karting, o taip pat i$ pradziy ir SkotiSkus elementus dél tariamai po Karolio I mirties uzbaigtos angly-
Skoty unijos. PraneSimas baigiasi Kromvelio protektorato herbu ir Oliverio Kromvelio Elzbietos I
valdymo Slovinimo svarba, i§ kurio (t. y. valdymo) jis nukopijavo ir simbolika, ir uzsienio politika.
Protektorato atliktas monarchiniy atributy, jskaitant kartinas, sugrazinimas j ,,nacionalinj* herbg ir
Kromvelio herbo pridéjimas i herbinj g bus analizuojamas kaip diktatoriSko pseudomonarchinio
reZimo suasmeninimas.



Colours of Division: The Politicization of Heraldic Symbols in Contemporary Montenegro
Nikola Zecevié (Institute for Advanced Studies, University of Montenegro)

This study critically examines the ideological appropriation of heraldry in contemporary
Montenegro, highlighting how historical coats of arms have been politicized and ideologized to
construct modern nationalist narratives and support state-building efforts. It identifies the emergence
of a significant political-ideological dichotomy in the early 1990s, characterized by allegiances to
different heraldic symbols, such as the golden and silver eagles and the contrasting use of red versus
tricolour flags. This division, notably intensifying since 2004, underscores the role of heraldry in
contemporary national discourse. The paper explores the fabrication of heraldic symbols attributed to
medieval dynasties, such as the Vojislavljevi¢, and the intentional reconstruction of Balsi¢ era blazons
to align with contemporary emblematic colours. It critically assesses the misinterpretation and
politicization of gold and silver colours on the Montenegrin coat of arms, harking back to the
Kingdom of Montenegro, to illustrate the colouristic bifurcation of national identity. Furthermore, it
investigates the post-factum ethnicization of historical Montenegrin flags, contributing to persistent
national divisions. Through comprehensive analysis, this study aims to illuminate the intricate
dynamics between heraldry, ideology, and the construction of national identity within the specific
context of Montenegro, offering insights into the broader implications of such symbolic
manipulations for state-building and national narrative formation.

Atskyrimo spalvos: heraldinés simbolikos politizacija Siuolaikinéje Juodkalnijoje
Nikola Zecevi¢ (Pazangiyjy studijy institutas, Juodkalnijos universitetas)

Sis tyrimas kritiskai nagrinéja ideologinj heraldikos pasisavinima iuolaikingje Juodkalnijoje,
pabréziant kokiu biidu istoriniai herbai buvo politizuoti ir ideologizuoti siekiant sukurti Siuolaikinius
nacionalistinius naratyvus ir paremti pastangas valstybés kiirimo labui. Paliudija, pra¢jusio amziaus
deSimtojo deSimtmecio pradzioje atsiradimg reikSmingos politinés-ideologinés dichotomijos,
pasizymincios prisiriSimu prie jvairiy heraldiniy simboliy, tokiy kaip auksinis ir sidabrinis erelis ir
raudonos ir trispalvés véliavy kontrastingo naudojimo. Sis padalijimas, stipréjantis nuo 2004 m.,
pabrézia heraldikos vaidmenj Siuolaikiniame nacionaliniame diskurse. PraneSime nagrin¢jamas
heraldiniy simboliy, priskiriamy viduramziy dinastijoms, tokiy kaip Vojislavljevié, suklastojimas bei
ty¢in¢ BalSi¢ epochos herby rekonstrukcija, kad jie atitikty Siuolaikines emblemines spalvas. KritiSkai
vertinama klaidinga aukso ir sidabro spalvy interpretacija ir politizavimas Juodkalnijos herbe,
susiejant jas su Juodkalnijos karalyste, siekiant iliustruoti spalvinj nacionalinés tapatybés
susiskaldyma. Be to, post factum analizuojama istoriniy Juodkalnijos véliavy etnizacija, prisidedanti
prie nuolatinio nacionalinio susiskaldymo. D¢l visapusiSkos analizés, Siuo tyrimu siekiama atskleisti
sudétingg heraldikos, ideologijos ir nacionalinés tapatybés konstravimo dinamika specifiniame
Juodkalnijos kontekste, pateikiant jzvalgy apie platesng¢ tokiy simboliniy manipuliacijy reikSme
valstybés kiirimui ir nacionalinio naratyvo formavimuisi.



»Zodiak kawalerow sarmackich w polu Marsa krwawego, (...)” — heraldyczny rekopis ze
zbiorow Biblioteki PAU i PAN w Krakowie

Marcin A. Klemenski (Biblioteka Naukowa PAU i PAN w Krakowie )

W zbiorach rekopisoOw Biblioteki Naukowej PAU i PAN znajduje si¢ wiele manuskryptow o
treSci heraldycznej, pochodzacych m. in. ze zbiorow Franciszka Piekosinskiego czy Jozefa
Weyssenhoffa. Wérdd nich uwage zwraca anonimowy rekopis (sygn. 961), pochodzacy ze starego
zasobu, jeszcze o XIX-wiecznej proweniencji zatytutowany ,,Zodiak kawalerow sarmackich w polu
Marsa krwawego, kopia y pataszem odwaznie rysowany a. 1568”; ktory zostat lakonicznie opisany
w katalogu Jana Czubka z 1906 r. jako pochodzacy z XVIII wieku ,,0pis herbéw z kolorowymi
obrazkami”. W istocie zawiera on ilustracje oraz opis ponad 220 herbéw. W niniejszym referacie
zasygnalizowane beda, jakie herby omowit anonimowy tworca rgkopisu oraz ewentualne zalezno$ci
od wydanych w epoce sarmackiej herbarzy Kaspra Niesieckiego, Bartosza Paprockiego czy innych
autoréw. Ponadto przedstawione zostang dalsze problemy badawcze zwigzane z autorstwem
rekopisu, jej proweniencjg oraz datowaniem.

""Zodiak kawalerow sarmackich w polu Marsa krwawego, (...)" - a heraldic manuscript from the
collections of the Scientific Library of the PAAS and the PAS in Krakow

Marcin A. Klemenski (The Scientific Library of the Polish Academy of Arts and Sciences and the
Polish Academy of Sciences in Cracow)

The manuscript collections of the Scientific Library of the PAAS and the PAS in Krakow
include many manuscripts about heraldic content, including: from the collections of Franciszek
Piekosinski and Jozef Weyssenhoff. Among them, an anonymous manuscript (reference number 961)
from an old resource, dating back to the 19th century, entitled ,,Zodiak kawalerow sarmackich w polu
Marsa krwawego, kopig y pataszem odwaznie rysowany a. 1568 ["The Zodiac of Knights
Sarmatians in the field of Bloody Mars, with a kick and a broadsword, boldly drawn a. 1568"]; which
it was briefly described in Jan Czubek's catalog from 1906 as coming from the 18th century
"description of coats of arms with colorful pictures". In fact, it contains illustrations and descriptions
of over 220 coats of arms. This paper will indicate what coats of arms were discussed by the
anonymous person the creator of the manuscript, and possible dependencies on armorials published
in the Sarmatian era Kasper Niesiecki, Bartosz Paprocki and other authors. Furthermore presented
there will be further research problems related to the authorship of the manuscript, its provenance and
dating.



Najstarsze polskie czasopisma naukowe heraldyczne: tworcy — autorzy — odbiorcy, na priyktadzie
zasobu Biblioteki Naukowej PAU i PAN w Krakowie

Monika Graczyk (Biblioteka Naukowa PAU i PAN w Krakowie )

W zasobie Polskiej Akademii Umiejetno$ci zgromadzone zostaly najstarsze polskie
czasopisma heraldyczne: ,,Herold Polski” (1897-1898, 1905-1906), ,,Miesiecznik Heraldyczny”
(1908-1915, 1930-1939), ,,Rocznik Polskiego Towarzystwa Heraldycznego we Lwowie” (1910-
1926). Ich twoércami, redaktorami, a takze autorami byli najwybitniejsi polscy uczeni, tacy jak
Franciszek Piekosinski i Whadystaw Semkowicz.

Na powyzszym przykladzie zostanie omoOwiony charakter i zasigg tych czasopism —
poczawszy od autoréw artykutow, materiatu ikonograficznego i tematyki, poprzez wydawcow, a
konczac — o ile to mozliwe — na kregu odbiorcow, naktadzie i problemach wydawniczych.

The oldest Polish academic heraldic journals: creators - authors — recipients, on the example of
the resources of the Scientific Library of the Polish Academy of Arts and Sciences and the Polish
Academy of Sciences in Cracow

Monika Graczyk (The Scientific Library of the Polish Academy of Arts and Sciences and the
Polish Academy of Sciences in Cracow)

The resources of the Polish Academy of Arts and Sciences include the oldest Polish heraldic
journals: "Herold Polski" (1897-1898, 1905-1906), "Miesiecznik Heraldyczny" (1908-1915, 1930-
1939), " Rocznik Polskiego Towarzystwa Heraldycznego we Lwowie ". "(1910-1926). Their
creators, editors and authors were the most outstanding Polish scientists, including Franciszek
Piekosinski and Wiadystaw Semkowicz.

Using the latter example, the nature and scope of these journals will be discussed - from
articles, iconographic material and topics, through publishers, and ending - if possible - with
recipients, editions and publishing issues.
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Senyjy priisy heraldika Mato Pretorijaus " Priisijos jdomybése' (1698): tarp fantazijos ir tikrovés
Gitana Zujiené (Lietuvos istorijos institutas )

Istoriografijoje teigiama, kad Matas Pretorijus 1698 m. baigtame raSyti veikale “Prisijos
idomybés arba Priisijos regykla” turéjo tiksla paraSyti Sio krasto istorija, aiSkiai atskiriant du
laikotarpius — senyjy prusy valstybe ir krasta vokieciy valdzioje. Seniesiems prisams jis sukure
pilnaverte valstybe su valdzios institucijomis, valdancigja dinastija, luomais, teisine sistema. Aptaré
ju karybos pasiekimus, tikj, religija, paprocius. Taip pat priskyré valstybingumo simbolius bei pristaté
kilmingyjy luoma reprezentuojancia heraldika. Jau minétas veikalo dualizmas pastebimas ir $ioje
srityje. Paskutingje, XVIII-oje knygoje pateikti Siame kraSte gyvenusiy vokie¢iy herbai. Tuo tarpu
XIII -oje knygoje randame senyjy prusy, gyvenusiy ¢ia prie$ atsikraustant Vokiec¢iy ordinui, herbus.
Pagal atliktus tyrimus i$ 115 Sioje knygoje minimy asmeny tik 62 yra istoriniai, dar 29 tikétini. Kiti
asmenys legendiniai, tame tarpe ir valdovas Weidyvuitis bei jo palikuonys. Kadangi net apie istoriniy
asmeny herbus Saltiniuose informacijos néra, autoriaus lauké sudétinga uzduotis kiekvienam priskirti
po herba. Kaip raso pats Pretorijus, herby jis nekire, o i$ jvairiy Saltiniy surinko. Jo “Priisy herbyne”
rasime ir konkre¢iy vokiSky giminiy, vietoviy herby, i§ lenkiskos ar vokiskos heraldikos pasiskolinty,
bet savaip sukomponuoty herbiniy figtiry ir visiSkai neidendifikuojamy herby. Kol kas neaisku, ar
autorius nusiziiiréjo ir herby priskyrimg konkretiems asmenims, ar surastus herbus priisy
kilmingiesiems jis “dalino” savarankiskai. Taciau jo pateiktg senyjy priisy heraldikg galima analizuoti
kaip imaginacinés heraldikos Saltinj, kuomet herbai buidavo priskiriami legendinéms ar Zinomo herbo
neturéjusioms istorinéms asmenybéms. Vertinant $iuo aspektu, priisy valdovas Weidyvuitis atsistoja
Salia legendinio Anglijos karaliaus Arturo, priisy milzinas Katové greta Tristano, o kunigaikstis
Skomantas greta Julijaus Cezario ar Aleksandro Makedoniecio.

Old Prussian heraldry in Matthdus Prdtorius’ Deliciae Prussicae (1698): between fantasy and
reality

Gitana Zujiené (The Lithuanian Institute of History)

Historians state that in his work " Deliciae Prussicae or Prussian Theatre" Matthius Pratorius
had the goal of writing the history of this region, clearly separating two periods - the state of the old
Prussians and the region under German rule. For the Old Prussians, he created a full-fledged state
with government institutions, a ruling dynasty, social classes, and a legal system. He discussed their
military achievements, economy, religion, and customs. He also assigned symbols of statehood and
introduced heraldry representing the noble estate. The dualism of this opus, as wehave have noted, is
noticeable in this area too. The last, 18th book contains the coats of arms of the Germans who lived
in this region. Meanwhile, in the 13th book, we find the coats of arms of the Old Prussians who lived
here before the Teutonic Order moved here. According to research, out of the 115 persons mentioned



in this book, only 62 are historical, another 29 are probably historical. Other persons are legendary,
including the ruler Weidyvuitis and his descendants. Since there is no information even about the
coats of arms of historical persons in the sources, the author was faced with the difficult task of
assigning a coat of arms to each of them. As Pritorius writes, he did not create the coats of arms, but
collected them from various sources. In his "Prussian Roll of Arms" we can find coats of arms of
German families, localities, cities, heraldic figures borrowed from Polish or German heraldry, but
composed in their own way, and completely unidentified coats of arms. It is not yet clear whether the
author copied the attribution of coats of arms to specific individuals too, or independently
"distributed" the arms he found to the Prussian nobles. However, the Old Prussian heraldry presented
by him can be analyzed as a source of imaginative heraldry, when coats of arms were attributed to
legendary or historical figures who did not have a known coat of arms. From this point of view, the
Prussian ruler Weidyvuitis stands next to the legendary English king Arthur, the Prussian giant Katove
next to Tristan, and Duke Skomantas next to Julius Caesar or Alexander the Great.



Jak heraldyka stala si¢ naukg pomocniczq historii?
Edward Skibinski (Uniwersytet Adama Mickiewicza w Poznaniu)

Dociekania zamkne na XVIII w. i szkole Gatterera. Opracowania dotyczace heraldyki
pojawity si¢ zanim jeszcze uksztattowata si¢ akademicka historiografia pod koniec XVIII w.
Heraldyka wczes$niej funkcjonowata jako dyscyplina niezalezna. Postaram si¢ wigc odpowiedzie¢ na
pytanie, jak zmienita si¢ heraldyka stajac si¢ nauka pomocniczg historii 1 czy rzeczywiscie si¢
zmienita.

How did Heraldry become an auxiliary historical discipline
Edward Skibinski (Adam Mickiewicz University in Poznan)

Heraldry, like other auxiliary historical disciplines, initially functioned as a practical
discipline codifying the rules of sign identity of the upper classes of society. However, in the
eighteenth century it began to be recognised as an auxiliary discipline of law and history. In this paper
I will be interested in what transformations heraldry underwent to become an auxiliary historical
discipline, and to what extent it retained a certain independence as a kind of practical knowledge.



Miedzy ars antiquaria a nauka pomocnicza. Lelewel o herbach przy okazji nowego wydania
herbarza Kaspra Niesieckiego

Aleksandra Kuligowska (Uniwersytet Warszawski)

W referacie przedstawiona zostanie koncepcja heraldyki jakg zaproponowal Joachim
Lelewel, wytozona w lipskim (1839-1846) wydaniu pierwszego tomu herbarza Kaspra Niesieckiego.
Wokot tego wydawnictwa rozgorzata wowczas szeroka dyskusja, w ktorej gros zaangazowanych
przewaznie niezbyt pochlebnie wyrazato si¢ o dziele Jana Nepomucena Bobrowicza. Mimo to herbarz
cieszyt si¢ pewnym powodzeniem, czego dowodem byly pozniejsze plany poszerzenia go o kolejne
tomy.

Sam pomystodawca, wspolpracujacy z Wydawnictwem Breitkopf & Haertel, dobrze
rozumiejgc potrzebe chwili w prace zaangazowatl takze przebywajacego na emigracji Joachima
Lelewela. Tekst historyka poswiecony heraldyce, jego listy wymienione z lipskim wydawca,
uzupetnienia i komentarze do dzieta Niesieckiego, a takze liczne recenzje samego wydawnictwa daja
poglad na stan wiedzy i potrzeby heraldyki w latach czterdziestych XIX wieku, dyskutowane na
terenach dawnej Litwy i Korony.

Between ,,ars antiquaria* and an auxiliary discipline. Lelewel on Coats of Arms on the occasion
of the second edition of Kasper Niesiecki’s Armorial

Aleksandra Kuligowska (The University of Warsaw)

The paper will present Joachim Lelewel's conception of heraldry as proposed in the Leipzig
edition of the first volume of Kasper Niesiecki's Armorial (1839-1846). At the time, there was
widespread discussion surrounding this publication, with many expressing disapproval of Jan
Nepomucen Bobrowicz's work.

Nevertheless, the armorial garnered a considerable readership, leading to plans for its
expansion with further volumes. Bobrowicz, in collaboration with the Breitkopf & Haertel publishing
house, recognized the urgency of the situation thus involving Joachim Lelewel- who was in exile, in
the project.

Lelewel's text dedicated to heraldry provides insights into the state of knowledge and the
demands of heraldry in the 1840s, particularly in the regions of former Lithuania and the Crown
through his correspondence with the Leipzig publisher, his additions and comments on Niesiecki's
work, along with numerous reviews of the heraldry itself.



Akademiné sovietiné heraldika: 1979 m. Vilniaus universiteto jubiliejaus Zenklai
Loreta Skurvydaité (Vilniaus universitetas)

Vilniaus universiteto heraldika ir akademinés kultiiros simboliai iSreiSké universiteto
autonomija ir liudijo jo europietiSkos akademybés turinj skirtingais Sios institucijos istorijos
laikotarpiais. Sovietmetis drastiSkai transformavo iki tol europines tradicijas tesiant] Vilniaus
universiteta, o akademinio gyvenimo simboliai, iSreiSkiantys universiteto autonomijg, vertybes ir
akademines praktikas buvo pakeisti naujos sistemos Zzenklais. Trumpas laikotarpis, 1979 m.
universitetui Svenciant 400 mety jubiliejaus sukaktj, suzadino norg kurti naujus akademinés kultiiros
zenklus. Taip atsirado rektoriaus skeptras, toga ir grandiné. O universiteto bendruomenés svarsté ir
gincijosi dél fakultetiniy simboliy. Taciau proginiai daiktai nebuvo ilgaamziai, juos jkrauti autentiSka
universitetine tikrove vargu ar buvo jmanoma.

Siame pranesime, remiantis Vilniaus universiteto archyvine medZiaga biity nagrinéjama,
kokie akademiniai simboliai ir heraldiniai Zenklai kiirési 400 mety jubiliejaus aplinkoje. Kokia buvo
ju simboliné¢ ir vizualing raiska, kaip juos jtakojo heraldiné akademinés kultiiros tradicija ir kaip juos
transformavo sovietings tikrove.

Academic Soviet Heraldry: Signs and Symbols from the 1979 Vilnius University Anniversary
Loreta Skurvydaité (Vilnius University)

The heraldry and symbols of the academic culture of Vilnius University expressed the
autonomy of the University and testified to the content of its European academic tradition in different
periods of its history. The Soviet era drastically transformed Vilnius University and the symbols of
academic life, expressing the University's autonomy, values and academic practices, were replaced
by the signs of the new system. A short period of time, when the University celebrated its 400th
anniversary in 1979, triggered a desire to create new signs of academic culture. This led to the
unexpected decision to present the rector's sceptre, gown and chain of office. Meanwhile, the
University community debated and argued over the faculties’ symbols. However, commemorative
objects were not long-lasting, and it was hardly possible to recharge them with an authentic, rather
than a distorted Soviet, university reality.

This presentation will examine, on the basis of archival material from Vilnius University,
which academic symbols and heraldic signs were created in the context of the 400th anniversary.
What were their symbolic and visual expressions, how were they influenced by the heraldic tradition
of academic culture, and how were they transformed by the Soviet reality?
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