ART OF THE VERETJE CULTURE

SVETLANA VIKTOROVNA OSHIBKINA

INTRODUCTION

The study of Boreal of the Russian Plain started
after sites of sand lowlands had been discovered. On
those sites situated on sandy soil no organic materials
can be preserved. Relatively homogenous collections
of artefacts found during excavations or found on the
ground indicated that groups of hunters-gatherers
were highly mobile, though the level of culture was
relatively low. This conditioned a situation when no
permanent settlements existed as well as no definite
living territory and no traditions related to the organi-
sation of settlements and construction techniques.
Though by that time some turf sites were discovered
in Northern Europe containing artefacts made from
organic materials, including decorated ones (Clark,
1954, 1975), in East European Boreal such artefacts
were still rare. Discovery of Oleneostrovskii cemetery
and Nizhneye Veretje site where tools made of bone,
antlers and wood were found, made the researchers
date those sites as Neolithic (Foss, 1941, 1952; Ravd-
onicas, 1956; Gurina, 1956). One more argument for
the Neolithic character of these sites was the modified
shape of tools and artistically decorated artefacts,
which seemed to be uncharacteristic for Boreal.

Further research proved that Boreal in Eastern
and Northern Europe was the time when a number of
cultures were flourishing. This was conditioned by the
necessity to adopt to change that took place after the
glacier retreated. When the adaptation process ran
smoothly, groups of people started to dwell on a
certain territory. In a number of cases we see compli-
cated structures combining permanent settlements and
temporary sites (Filatova, 1988.) as well as unified
interior organization of dwellings (Oshibkina, 1987,
Oshibkina, 1997, 126). Particular interest presents the
art of Boreal population, which proves high level of
material and mental culture, which is reflected in the
funeral process and manufacture of decorated working
tools, weapons and culture artefacts.

ART OF THE VERETJE CULTURE

We know several sources of Boreal art, they are
sites or groups of settlements (Oshibkina, 1992). A
very representational collection of artistic artefacts
comes from the Veretje culture settlements situated
near Vozhe and Lacha lakes which are connected by
the river Svid and make up a single system. This region
presented a certain ecology niche very suitable for the
Boreal population. Settlements and sites are situated
along the banks of the Lacha lake as they were in
Boreal up to the moment when these banks started to
turn into a bog. In present time these banks are cove-
red with bogs or turf at the bottom of which culture
layers of the Veretje culture are found. Contemporary
cemeteries are situated in the vicinity of settlements,
on high banks. Beside this limited territory charac-
teristic tools were found scattered over a large terri-
tory, mostly to the South-West, thus marking the
probable way the population moved to the North,
probably, in -Preboreal.

At all sites of the Veretje culture art artefacts and
decorated weapons were found. The number of fin-
dings depends on the size of territory examined by
excavation and preservation grade of organic materials
in every case. By all means, artistic approach towards
the manufacture of weapons and tools was a tradition
for these people, as well as primitive sculpture, which,
most probably, had to do with religion.

At Veretje 1 1500 square meters of territory were
excavated. E found remains of three big dwellings and
over 50 art items. Among them tools bearing orna-
ments, drawings or engravings, carved ornaments
made up of duplicated elements and groups. It is
accepted thinking that ornaments were made not only
for decoration, but were also bearing certain traditio-
nal information. There exists no system for classifica-
tion of ornaments, sometimes they are divided into
animalistic, vegetable and geometric, plus one separa-
te group, mixed ornaments. (Ivanov, 1963, 8). We
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Fig. 1. Veretje I site. Ornamented tools (1-4) and marks
(5). 1, 2 — daggers; 3 — spare point; 4 — dagger made from
an elk shoulder bone; 5, 6, — knife hand.

derived four ornament groups from the materials of
Veretje I: geometric, scratched, oval carved, scratched
on sides. It is very characteristic that the same types
of ornaments can be found at other sites of the Veretje
culture.

The most wide-spread are geometric ornaments
composed with groups of lines or carvings of different
length, triangle or diamond-shaped figures, fur-tree-
like ornaments (Fig. LL; 2,2,4,5). Geometric ornament
is well structured and looks decorative. It can more
often be found on knives cut from moos shoulder bla-
des. In a number of cases the lines are curved following
the shape of the tool, which creates a particular artistic
outlook. The composition made on a wooden plate
resembling an oar is a striking example of geometric
ornament. Its size is 18x8 cm and this artefact still
bears some red paint. On one of its polished sides
one can see a composition of diamonds filled with
carved lines (Oshibkina, 1997, 141).
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The first impression of the ornament made by
carving or scratching is that of chaos. In reality this is
one of the most popular motifs. It is, probably the most
archaic one as well. Scratched ornaments can be more
often found on household tools: wide-bladed knives,
needle holders, tools for skin processing, but can be
also seen on daggers and arrow heads (Fig. 1,2; 3,4-7).

The ornament made by short oval carvings placed
at the same angle (“field”) or fur-tree-like ornaments
were very rarely enhanced by other elements. This type
of ornament is very specific and can be found on
various tools: for example the hollow spare head with
protruded point bears this ornament from the but to
half its length. The ornament turns into the fur-tree
type near the holes for fixation (Fig. 1,3). Such compo-
sitions can be found on artefacts made of wood and
antlers (Fig, 2,1,3).
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Fig. 2. Ornamented tools. 1, 2,4,5 - Veretje kI; 3 — Sukhoye;
6 — Lukinchikha; 7 — Nizhneye Veretje. I - wooden tool; 2 -
dagger with two grooves; 3, 7 — plates made from antlers; 4 -
knife made from a rib; 5 — knife made from an elk shoulder
bone; 6 — dagger made from antlers.



Fig. 3. Tools with scratched ornament. 1,2 — Nizhneye
Veretje; 3 — Sukhoye; 4-7 — Veretje 1. I — hoe made from
antlers; 2 —arrowhead; 3-5,7 — remains of knives; 6 —scraper
made from antlers.

Side carving was found on wide-bladed knives,
grooved daggers and knives made of straightened ribs.
They are placed at equal intervals or grouped, as, for
example, on the dagger made from an elk shoulder
blade. (Fig.1,4). A particular interest presents the ob-
ject made from a long bone, which was processed and
polished in such a way that the section of its upper
part is close to rectangular, while that of its lower part
is oval. Judging by the round carvings, this could be a
knife holster. The tool’s edges are decorated with a
series of carvings (Fig. 4,9).

Among the arrow heads from Veretje I a separate
group is made up by the asymmetric ones with prot-
ruded point (type YII). There are totally 16 such
samples or 8.1% of all arrowheads. Only arrowheads
of this type bear carves and ornament of crossed lines
(Fig. 4,8) along the protruded point and the dents
situated under it. Of the same shape is one of the two

known oar-type arrowheads (Oshibkina, 1997,
Appendix 6). The selectivity of this shape is clear and
it is possible that it had a meaning.

Surface drawings or engravings were placed on the
outer part of wide-bladed knives (Fig 5,8), on knives
of various shapes, on plates made of bone and antlers.
They are complicated and diverse while their meaning
and contents remain unclear. For example, the cross-
type drawing on a knife may be considered a solar
symbol (Fig. 5,2), the other resembles a hedge of a
fishing net (Fig. 5,3). One of the knives bears a drawing
where 8 carved lines run from one point within a sector
of 180 degrees.

Of particular interest is the object cut from a mo-
ose jaw. It is polished and the jaw cavity is made wider.
The other side of it bears three signs presenting three
crossing lines placed at an angle, while the other side
bears one carved figure (Fig. 5,9). This object was
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Fig. 4. Marked and ornamented artifacts. I — Sukhoye; 2-9 -
Veretje 1. 1-8 — arrowheads; 9 — hollow capacity.
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Fig. 5. Engravings on bone and antlers tools. 1,10,12 -
Nizhneye Veretje; 2,3,7-9,11 — Veretje I; 4-6 — Sukhoye.

found at the foot of a fallen pole which had originally
been bearing two sculls of young elks. It possible that
this object made from a law had to do with the hunting
magic and activities related to it.

Two flint artefacts also prove that the population
was using sacred objects. The chalky surface of these
artefacts bear drawings made up by crossed lines. One
of them was specially made blunt by retouch. As far
as their usage is concerned, they can be likened to
“churings”, a stone, bearing drawings. The most an-
cient engraved stones were found in Moustier sites
(Stoliar, 1985, 127). A large number of such painted
marbles was found in the Mas d’Asil cave (Mongait,
1973, 177). Such objects are believed to be related to
magical activities of the ancient people based on the
descriptions of Australian natives who consider chu-
rings the vessels containing the souls of their ancestors.

In Boreal of forest zone the engraved stones were
extremely rear until recently. One of such samples is
the sandstone plate from grave 44 of the Olene-
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ostrovskii cemetery (Gurina, 1956, fig. 121). Recently
a series of 46 stones was found at Zamostje 2 and is
believed to originate from the late Boreal layer. These
drawing can be characterised by the use of few ele-
ments, which in combination make complicated orna-
ments (Lozovskii, 1997) which strikingly differs from
the simple drawings of Veretje 1.

Marks or signs on personal weapons make a sepa-
rate group. They can be found on arrow heads and
knives but they were never seen on household tools
and harpoons. Laconic character is their specific
feature. They are diagonal crosses or series of them,
framed crosses, network-type drawings and crossed

Fig. 6. Pieces of art made of bone (1-4) and wood (5). 1,5 -
Veretje I; 2-4 — Nizhneye Veretje.



lines (Fig. 1,5; 4,2-5,7). On arrowheads these signs are
located before the fixation area or the dent before
the fixation area is marked by characteristic ornament,
which does not go further to the stem. In these cases
the signs or ornaments were bearing no decorative
meaning, but served to identify the weapon if needed.
Crosses on knives are located under the winding and
the layer of resin or on the weapon’s edge. Such signs
could be the result of counting the trophies, could serve
as protection or have magical character (Oshibkina,
1992, 24-26).

Some simple signs are repeated several times, but
should not be considered family signs or the marks of
a clan like “tamga”. The latter emerged much later in
groups with a different structure and another meaning.
Personal marks of Boreal hunters proves that the most
skilled members of society occupied a special position,
were entitled to the better portion or some definite
portion of the collective trophy and enjoyed special
respect. Marked weapons is the first sign of social
differentiation of Boreal clans.

Sculptures of Veretje I were made of bone, antlers
and wood. As far as the way of rendering the details
and features of the original are concerned they are
primitive and symbolic. Their plots have to do with
the natural environment. They depict elk, birds and
animals, totally 7 sculptures. Two of them made of
bone and antlers are the head of a bird, most probable
waterfowl. One of them is more detailed. It depicts a
bird (27.3 cm.) with the beak raised and the neck
protruded. The hull serves as the foot. One can identify
one eye and the beak, widened at the end, which makes
the sculpture resemble a swan. It should be noted that
swan bones were found among the hunting trophies
and some tools were made from them, for example
needle holders. The sculpture was found in a dwelling
where it could be standing, judging by the form of its
foot (Fig. 6,5).

We found two sculptures of elks, both symbolic.
In one case the handle of a dagger made from a
straightened elk rib was headed by carved mane and
ears of this animal (Fig. 6,1). The surface of the dagger
was polished and thinly ornamented by scratching on
both sides. The other sculpture is made from wood
and is poorly preserved, ears and the lower jaw are
lost. Still, one can see the head of an elk on a long
stem.7 deep carves on the neck which, probably, shows
the hair but may have some other meaning as well.
The length of the sculpture is 29 cm and the general
outlines of it resemble the truncheons with elk heads
from the Oleneostrovskii cemetery.

Another sculpture made of wood presents a flat
round plate with a dent at one side resembling a bird’s

head. All the surface on one side is covered with
ornament, made up with oval carvings. One can also
see traces of ochre painting, which hints at the non-
household nature f this artefact.

Veretje 1 is the earliest site of the Veretje culture
and is dated by the first half of 7*" millenium B.C. Tech-
niques of artistic decoration of tools and weapons
presented here, both as the sculptures were further
developed at some later sites of this population.

The Sukhoe site was explored by excavations at
the area of about 390 sq. meters. We found 4 Boreal
dwellings covered by the later Boreal layer and
Atlanticum and Bronze sites. The culture layer locates
on sandy soil, that is the reason why artefacts of orga-
nic materials preserved only partially. There is no
independent dating, but on analogy with other sites
of the Veretje culture this site could be dated by the
middle of VII millenium B.C.

There were 28 art artefactes found at Sukhoe site,
most of which decorated by the same ornaments as in
Veretje I, but in a simplified way. Geometric ornament
is here rather an exception. It was found on a tool
made from antlers where the fur-tree type ornament
contains figures made up by long transversal lines (Fig.
5,4). More frequent is the ornament made up by
scratched lines. Sometimes it goes in combination with
net-type drawings (Fig. 3,3).Very characteristic is the
ornament on the surface of an oblong object made
from a split elk bone(Fig. 2,3). The ornament is formed
by diagonal oval carvings.

Scratches on the edges were found on knives with
two grooved edges. The scratches are spread evenly
and in one case formed into groups, 7 scratches each.
Thus the fact is proved that Boreal population knew
the basics of counting and had some special attitude
towards the number 7. Despite the fact that bone and
antlers artefacts are only partially preserved, in Sukhoe
we found, though in different presentations, all four
main groups of ornament types, traditional for the
Veretje culture.

Engraved tools are rear in Sukhoe, but present
special interest. Two grooved knives bear triangle
figures. In one case high triangles make up a trans-
versal frieze of two stripes, which resembles the
ornament (Fig. 5,5) on a knife fragment, where two
triangles were carved. One of the triangles has double
lines which are protruded to make the whole figure
look like a hut (Fig. 5,6).

Separate marks or signs were found in Sukhoe on
two arrowheads, on a short dagger and on the point
of a knife. They are not presented on household tools
and harpoons. One can see cross-like framed signs on
arrowheads (Fig. 4,1,6), a diagonal cross on the dagger
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and a rectangle-like figure formed up by carved lines.
Nizhneye Veretje is an accepted term for the lower layer
of Veretje, a multi-layer site (Foss, 1941, 1952). The
remains of a Boreal site were found on an area of 154
sq. meters. In 1989-1990 I carried out further excava-
tions and found spots of the cultural layer near the
river bank, which were not covered by later layers.
Based on the structure and position of the Boreal layer
as compared to Veretje I site, situated nearby, this
site may be dated by the second half of VII millenium
B.C.

During excavations M.E. Foss collected a number
of stone, bone and wooden artefacts, among them four
sculptures, three ornamented and engraved plates,
several tools bearing ornaments in the form of scrat-
ched lines or compositions of scratched lines. Orna-
ments are much more modest than those of Veretje I
or Sukhoe sites. The tradition of scratched ornament
can be clearly traced. For example, the hoe made from
antlers, square in section. Three surfaces of it bear
series of lines made chaotically at first glance, but
making a specific ornament. (Fig. 3, 1). A similar
drawing or ornament was found on the head of a spare
found in a digging by V.I.Smirnov in 1940. (collection
of Arkhangelsk museum). Scratched ornaments
formed by crossed lines were found on the stretcher
for arrows and the arrowhead (Fig. 3, 2).

Special interest present two engraved plates. The
smaller one presents a typical geometric ornament
(Fig. 2,7). The other plate, which was initially taken
for an arrowhead, is covered with complicated
ornament on one side. The drawing is formed by spots
filled with wave-like lines and vacant zones. On one
end the tool bears scratched lines that make the object
resemble a fish (Fig. 5,1). If this was a drawing of a
fish it becomes easy to explain the ornament resem-
bling water or scales. In Nizhnee Veretje we found
two more drawings of fish: flat bone plates with dented
edges, one with a hole for hanging (Fig. 6, 3, 4).

There are several unfinished sculptures and one
with an animal-like face, where the upper part of the
face and ears can be identified (Fig. 2). Some consider
it to be a drawing of an animal or a bird (Foss, 1941,
43), and some take it for a human figure. Most pro-
bably, it presents a myth.

In Nizhneye Veretje we found two high triangle
figures known from other sites of the Veretje culture.
Big plate made from antlers bears a high triangle filled
with diagonal lines. It is surrounded by long scratched
lines (Fig. 5,12). The plate is carefully cut on all sides
and, clearly, was neither a weapon nor a tool.

On a tool made from a long elk bone, there are
five high retouched triangles on one side. Their feet
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rest on the object’s edge. On the other edge there are
three more triangles. In the centre there are three
net-like signs. The composition resembles a drawing
with a meaning, probably that of a settlement.

We would also like to mention symbolised triangle
figures from Veretje I, placed on an elk jaw (Fig. 5, 7)
They are triangles within an ornament on a wide-
bladed knife and are retouched by wave-like lines (Fig.
5,11). Similar drawings were found on knives in
Sukhoye. This drawing is repeated, which stresses its
special meaning for the ancient people. Probably, this
drawing had to do with magic activities, could have
protective meaning. It could also be the prototype of
the first plans of the terrain.

The Lukinchikha site is located at 1.5 km from
the north bank of the Lacha lake and relates to the
Boreal bank of the lake. Since the site is located in an
area that is partially covered by water and access there
is very complicated, only 8 sq. meters were explored
by excavations (Shevelev, 1999). Same as in Sukhoye
and Nizhneye Veretje, the cultural layer is covered by
the Atlanticum and Bronze age layers. During the
excavations in 1998, in which the author took part, we
gathered pollen diagram and samples for C14 analysis.
The lower part of the layer us dated by 8250+/-100
(GIN 10009), which approximately corresponds o the
date of Nizhneye Veretje, i.e. the final stage of the
Veretje culture.

Despite the small size of the excavated area we
found a series of characteristic tools made from flint
and bone. Artistic tools were presented by a curved
dagger made from split antlers. One of its sides bears
a sophisticated fur-tree ornament made up by carved
stripes. (Fig. 2, 6). Composition, elements of ornament
and the technique are similar to the manner the tools
in Veretje I and other sites of this culture were
decorated.

GENERAL NOTES

We found artistically decorated tools at every
settlement and every site of the Veretje culture, while
in cemeteries Popovo and Pestshanitsa which also
belong to the Veretje culture, we found only tools of
simple forms, with no ornament. If we look at the
Olencostrovskii cemetery, situated 200 km to the West
from basic group of settlements of the Veretje culture,
artistically decorated tools are concentrated in a
number of graves while most of graves of the giant
necropolis contain only simple tools or no tools at all.
The comparison of Oleneostrovskii and Veretje cul-
ture cemeteries shows that the funeral rite in early



Boreal could be complicated, but the corresponding
tools were rather simple. In late Boreal there come
about large cemeteries, like Oleneostrovskii and
Zveinieki (Zagorskis, 1987) in which the funeral rite
seems to be more homogenous and more tools are
placed into graves, among them pieces of art including
those that have to do with rites, as the explorers think
(Rybakov, 1981, 64).

Ornament compositions characteristic for the
Veretje culture differ from the pieces of art from Shigir
bog (Tolmachev, 1913), Upper Volgasites (Zhilin 1993,
Lozovskii, 1997)and Kunda culture (Indreko, 1948),
as far as their style and technique are concerned. The
sculptures have more in common which can be explai-
ned by the similarity of plots taken from the natural
environment of Boreal. The objects of attention were
elk, swan or loon, man. These topics are related to
the idea of totem and hunting magic. (Tokarev, 1990,
26, 69), some of them clearly reflect mythology.

Drawings of high retouched triangles were found
only in the Veretje culture. They are, probably, Boreal
symbols of dwellings. Different versions of using the
figure “seven” are characteristic only for this culture
and had a certain.

In Boreal, especially in late Boreal very often sto-
nes with drawings or churings are found. Beside
Veretje I and Zamostje 2 such objects are known in
Boreal of South Scandinavia. (Larsson, 1990, fig. 12).
These stones were very common, which confirms that
had to do with the ancient magic (Levi-Brul, 1930,
59).

Ancient pieces of art reflect the system of the ideo-
logy and religion of the ancient people, including the
totem ones, driven by the hunting magic. This is why
the term “pieces of art” and their decorative purpose
is very relative. It rather reflects the modern point of
view at this group of artefacts.
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VERETJE KULTUROS MENAS

Svetlana Viktorovna OSibkina

Santrauka

Vienu svarbiausiy Veretjés kultiiros meno Zidiniu
galima laikyti gyvenvietes aptiktas Lacos ezero baseine.
Siose gyvenvietése aptikta daug smulkiosios plastikos
ir ornamentuoty dirbiniy. Veretjé 1-ojoje gyvenvietéje
aptikti meno dirbiniai skirstomi j 4 grupes: pieSiniai arba
gravilira, jraizos ant ginkly pavirSiaus, skulptiiros ir
stilizuota skulptiira. Vélesniu laikotarpiu ornamentika
labai supaprastéja, o skulptiira tampa realistiS8kesne.
Tekty atkreipti démesj | tai, kad Pescanicos ir Popovo

kapinynuose tarp jkapiy menisky dirbiniy néra. Matyt,
tai atspindi Siame Siaurés regione susiklosciusias
tradicijas ankstyvajame ir viduriniajame mezolite.
Veélyvajam mezolito laikotarpiui priskiriamame Elniy
salos kapinyne, kuris yra ir meno dirbiniy, taip pat ir su
tikéjimais susijusiy daikty. Mezolito-neolito laikotarpio
riboje menas Cia pasiekia auks$tg lygj. Apie tai iSrais-
kingai liudija Viso 1-os ir Zamostjés 2-os gyventojy eko-
nomikos lygis.

ILIUSTRACIJU SARASAS

1 pav. Archeologinis paminklas Veretje I. Ornamen-
tuoti jrankiai (1-4) ir zenklai (5). 1, 2 — durklai, 3 —ieties
antgalis, 4 — durklas i§ briedZio kojos kaulo, 5, 6 — peilio
kotas.

2 pav. Ornamentuoti jrankiai. 1, 2, 4,5 — Veretje k I; 3 -
Suchojé; 6 — Lukincicha; 7 — Nizneje Veretjé. I — medinis
jrankis; 2 — durklas su dviem grioveliais; 3, 7 — elnio rago
ploksteles; 4 — peilis i$ Sonkaulio; 5 — peilis i§ elnio kojos
kaulo; 6 — durklas i§ elnio rago.

3 pav. Irankiai su jkarty ornamentu. 1, 2 — Nizneje
Veretjé; 3 — Suchojé; 7 — Veretjé 1. 1 — kauptukas i§ elnio
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rago; 2 — strelés antgalis; 3-5, 7 — peiliy liekanos; 6 —
gremztuvas i§ elnio rago.

4 pav. Zyméti ir ornamentuoti dirbiniai. 1 — Suchojé;
2-9 — Veretje I. 1-8 — streliy antgaliai; 9 — tusc¢iaviduris
indas.

5 pav. Gravitros ant kauliniy ir raginiy jrankiy. 1,
10, 12 — Nizneje Veretje; 2. 3. 7-9. 11 — Veretjé I; 4-6 —
Suchojé.

6 pav. Kauliniy (1-4) ir mediniy (5) dirbiniy nuolau-
70s. 1, 5 — Veretjé I; 2-4 — Nizneje Veretje.



NCKYCCTBO KVJIbTYPbI BEPETBE

Ceersiana BukropoBHa OmmOKuHa

Pe3ome

Cpelny M3BECTHBIX B HACTOSILLEE BPEMS ME3OJIU~
TUYECKUX KYJIBTYP WIM OTAENbHBIX MAMATHUKOB ME30~
nuta BoctouHoit EBporbl, 0cOOEHHO M3Yy4YEHHBIX
packoIKamMu Ha OOJIBIIMX y4acTKaX KyJIbTYPHOTO CJIosl,
BCTPEUAIOTCST MPEIMETHl WU CEPUU NPEIMETOB, KOTO-
phbIe TIPUHSITO OTHOCUTH K XYLOXKECTBEHHBIM U3IETIUSIM.
B neficTBUTETBHOCTY OHM CBSI3aHBI HE TOJIbKO C Tpagu-
LIMOHHOM U300pa3UTEIbHON NEATENBHOCTHIO ME3OJIUTH -
YeCKUX OXOTHHUKOB — coOupareseil, HO OTpaxaloT HX
MUGOJOTUISCKHUE W Marmyeckmue IpeAcTaBICHUS.
OIHMM U3 OYaroB JPEBHEro UCKYCCTBA SIBJISIETCS KyJIb~
Typa Beperhe ¢ OCHOBHBIMM ITaMSITHUKAMU B OacceiiHe
o3epa Jlaua, re Ha BCEX ITOCEJIECHUSX HalIEHBI OpHA-
MEHTUDOBAHHBIC WM3IENUs WIM MeJiKas IUIaCTHKAa.
KosuteKuys IpeaMeToB MCKyccTBa u3 Beperbst 1 mo3-
BOJISIET BBIIEIUTH YETHIPE I'PYIIIbl XapaKTEPHBIX OpHA~
MEHTOB, PUCYHKH YUIU TPAaBUPOBKU, METKU Ha OPYXUH,
CKYJBITYpHBIE U300paxeHust. Ha ocTanbHbIX noce-
JIEHASX aHAJOTHYHBIE HAXOJKW BCTPEUEHBl B Pa3HbIX
koMOuHauusax. IIpu srom B Hauaie Oopeasna Ooisee
pacIpocTpaHeHbl OPHAMEHTHl W CTUIM30BaHHAsS
CKYJIBIITYpa, MO3IHEE OPHAMEHTALUs CTAHOBUTHCS
CKPOMHee, a CKyJIbITypa peanuctnuHee. Obpaiuaet Ha
ce0s1 BHUMaHUe TOT (DAaKT, UTO B IMOrpeOEHUSIX MOTYIIb™
HukoB ITecyanuna u I[TomoBo, OTHOCSLIUXCS K KYJIbType

Bepertbe, cpen COMPOBOXIAIOILETO HHBEHTAPS XyI0XECT-
BEHHBIX u3xeiuii HeT. OU4EBUIHO, 3TO OTpaXaeT
CJIOXMBIIMECS 3[eCh TPAIULMUMU, XapaKTEPHbIE s
PaHHEro0 U CPEIHEr0 ME30JIMTa CEBEPHOIO PErnoHa BO~
obure. B xonne mezonura B 200 KM. K 3anauy OT Teppu-
TOPUHN KYJIETYpbl BepeTbe BO3HMKAET GOJIBLION HEKPOIIOJb —
OeHeOCTPOBCKUM MOTWIBHUK. OCTaBHUBILEE €TO
HaceJeHHWe, MO0 apXeoJOrMYEeCKOMY MaTepualy u
AHTPOIIOJOIMYECKUM II0Ka3aTessiM OJIM3KOe KyJIbType
Beperbe, COMPOBOXAAIO CBOMX YMEPUIMX KPOME YKpa-
LIEHWIA ¥ OPYXKUST TAKXKE XYIOXKECTBEHHO O(DOPMIIEHHBIMU
npeaMeTaMy, B TOM 4Hcie KylbTOBBIMH. OueBUIHO, Ha
pyOEXe ME30JINTA — HEOJIUTA XYJOXKECTBEHHOE TBOPYECTBO
HACeJIEHUsI JJOCTUTAET BBICOKOTO YPOBHSI, O UYEM IOBOPSIT
HAXOAKM UM B APYrux peruoHax BocrouHoit EBponbl — Ha
crosHke Buc 1, B 3amMoCTbe U JPYIMX BEPXHEBOJLKCKUX
crosgnkax. Kaxaplif 13 04aroB Me30JMTHYECKOro
HCKYCCTBA, B TOM uucie Haxonxku u3 Illurupckoro Top-
(dsinuka B 3aypaibe, XapaKTepU3YIOT OCOOEHHOCTH KYJIb™
Typbl B OTIETbHBIX pernoHax. Bmecre ¢ TeM, ciemyer
OTMETUTDL OOIIUI BBICOKMN YPOBEHb ME30JIUTHYECKOTO
UCKYCCTBA, UTO SIBJISIETCSI T10Ka3aTeJIEM YCIEMIHOTO
SKOHOMMUYECKOTO Pa3BUTHUSI KOJUIEKTUBOB OXOTHUKOB-
cobupaTeneii B pa3HbIX peruoHax u (HOPMUPOBAHUS
Pa3HbIX TPANULMI XyLOXECTBEHHOIO TBOPYECTBA.

CIIMCOK WIJIIOCTPALIUM

Puc. 1. Apxeonorndeckuil mamsTHUK Beperne 1.
VxpaweHHsie opyaus tpyna (1-4) u 3Haku (5). 1, 2 -
KUHXaJIbI, 3 — HAKOHEYHUK KOTIbs, 4 — KUHXAaJ U3 KOCTH
JIOCUHOM HOTH, 5, 6 — PYyKOsITKa HOXa.

Puc. 2. Yxpaurennsie opyaus tpysa. 1, 2, 4, 5 -
Beperse kI; 3 — Cyxoe; 6 — Jlykunuuxa; 7 — Huxnee
Bepertse. I — nepeBsiHHOE OpyIUe TPyAa; 2 — KUHXaT C
IBYMSI KaHaBKamy; 3, 7 — IUIACTUHKY U3 OJICHBETO pOTa;
4 — HOX U3 PEGEPHOI KOCTH; 5 — HOX M3 KOCTH OJIEHBEH
HOTH; 6 — KMHXaJI U3 OJIEHbETO pora.

Puc. 3. Opyaust Tpyia ¢ OPHAMEHTOM U3 3apyOoK.

Ip. C. Omnbkuna

WHcTuTyT ApXeonoruu
Poccuiickoii Akagemnn Hayx
yi. Im. YibsiHosa 19

117036 Mocksa

Poccust / Russia

1, 2 - Huxnee Beperbe; 3 — Cyxoe; 7 — Beperse 1. 1 -
MOTBITA U3 OJIEHLETO pora; 2 — HAKOHEUHMK CTPEJIBI; 3—
5, 7 — ocTaTKU HOXeil; 6 — cKpeOOK U3 OJIEHBErO poTa.

Puc. 4. MeueHbple 1 OPHAMEHTUPOBAHHELIE U3IETHUS.
1 — Cyxoe; 2-9 — Beperbe I. 1-8 — HAKOHEUHUKHU CTpEII;
9 — IOJIBIN COCYA.

Puc. 5. I'paBlopbl Ha OpYyAMSIX Tpylda M3 KOCTU U
pora. 1, 10, 12 - Huxuee Beperse; 2. 3. 7-9. 11 — Be-
petbe 1; 4-6 — Cyxoe.

Puc. 6. O6aoMku KOCTsTHBIX (1-4) 1 HepeBSIHHBIX
(5) mapenuii. 1, 5 - Beperse I; 2-4 — Huxnee Bepetbe.
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